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Buffy Sainte-Marie was in Edmonton last week to 


Je 


chat about her new album, th 


EE 


John Ulan/s 


e changes her career has seen over the 


past 30 years and what else she does to keep busy these days. Darren Zenko’s feature interview is on page 9. 
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We get letters 

Yeah, but we didn’t have room for 
most of them this week. So read See 
|_ Week instead and discover the real 
story behind Family Day and that 
infamous coke bust. By See staff. 


Fetish fotos 

Voyeur may be our middle name (See 
‘Voyeur’ Magazine) but covering the 
Diva Fetish fashion show was an 
exercise in bringing fashion to the 
public. By Stew Slater. 


Van Damme PM 

Hookay, so the Prime Minister takes 
out a protester with a few well- 
placed fingers around the throat. 
What's wrong with this picture? 
Imagine the roles were reversed. The 
City by Tooker Gomberg. 


REGULARS 
See Week 
Letters. 
Fashion 
Opinion 


The past’s lament 
Loverboy, that recently-revived ’80s 
rock juggernaut, came to town last 
week (that’s Mike Reno, above), but- 
their show was more a reminder of 
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our tendency in the 90s to mourn 
the past. Commentary by Clint 
Tourangeau. 


Dance re-invented ... 12 | 


Edouard Lock and La La La Human 
Steps have raised quite a few eye- 
brows with their innovative 
approach to dance. Cover story by 
Jane Livingston. 


Good theatre deserves standing ova- 
tions, not empty seats. Naming the 
Animals is great theatre. Review by 
Margaret Macpherson. 


Broken, not 

Great script, great cast, great direc- 
tor, Broken Arrow is a great movie. 
Review by Ron Clark. 


February 24 


It’s Livel 
It’s Free! 
It’s Yours! 


cs yates 


Ps S 
The Frank 
Carroll Duo 
March 2 
Spend a relaxing hour 
or two with us, enjoy 
coffee or brunch and 
be entertained by 
some of Edmonton’s 
finest musicians. 
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Reedin’ Weak 


The U of A campus is a ghost 
town. Mayor Bill Smith boldly 
stands astride the City Hall steps 
and proclaims Freedom to Read 
Week. 

A coincidence? We think not. 


But first... 


This is totally off topic, but did 
you happen to see the morning 
smile in The Globe and Mail a 
week or so ago? Descartes walks 
into a bar. The bartender asks 
Descartes if he wants a beer. 
Descartes says, “I think not.” 
Descartes disappears. 


Reedin’ Weak II 


Anyway, where were we? Oh 
yeah! As mentioned elsewhere in 
this week’s collection of tomes, 
the campus-emptying properties of 
Reading Week are a sight to 
behold. Pretty tough to get caught 
up with the latest morning smile in 
The Globe when you're shushing 
some alpine slope, n’est-ce pas? 

Anyway, the organizers of Free- 
dom to Read Week, who are too 
numerous to mention but do 
include poohbahs from the book 
and magazine industry, actually 
wanted us to print Mayor Bill’s 
proclamation within our humble 
pages. All of it; including the “oiy- 
eee’s.” 

We thought about it. We think 
not. 


Deep-six Family Day 


OK, let’s see if we’ve got this 
straight. Former premier Don 
Getty’s son gets busted with a line 
of coke up his nose (“Honest Dad, 
I was eatin’ sugar donuts!”). The 
preem feels a flash of guilt and 
declares the third Monday of 
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February Family Day. Is that the 
gist of it? Getty should have 
stretched out on the couch until 
the guilt went away. 

What possible good does a toy 
holiday do when only some of the 
populace take it? Sure, the provin- 
cial swivel servants slack off. Ditto 
city sluggos, teachers and various 
and sundry other trough-dwellers. 
But the feds work because there’s 
no such holiday beyond the bound- 
aries of Ralph’s realm and, of 
course, there's the rest of us slobs 
in the private sector. 

Teachers chatted up the virtues 
of Family Day all week to the kid- 
lets, who came home primed for 
some quality family time. “So, Dad, 
whatawe doin’ on Family Day?” 
they'd ask. 

“Well son, 'm workin’. So’s your 
mother. Mrs. Flimflam across the 
street will be babysittin’ you ‘cause 
not only is the school closed, so is 
the gawdamn day care.” 

C’mon, who are we fooling. 
Family Day isn’t a real statutory 
holiday. Unless everyone is staying 
home, this is one idea that should 
take the long walk off the short 
pier. 


Party at Al’s! 


FYI: Al Brandt and the Water- 
birds host their CD release party at 
the City Media Club Saturday, Feb. 
24. Meanwhile, the Silver Bishops, 
a new band, play the Rebar the 
same night with the Nowhere 
Blossoms. These guys have all 
done time before ‘tho, with outfits 
like Idyl Tea, Greyhound Tragedy, 
Jr. Gone Wild, DOA and SNFU. 

Good luck all. 


Phoenix rising? 


The Phoenix Theatre relocated 
to the south side earlier this 
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month, moving from its old home 
on 101A Ave. to new digs on the 
second floor of the Old Strathcona 
Bus Barns. 

In the process, the Phoenix gave 
up its theatre space and laid off 
four employees. There are now the 
equivalent of two full-time posi- 
tions with the company. A new 
artistic director is starting official- 
ly in July, but will be working in 
coming weeks with remaining staff 
to determine next season’s lineup. 

The company gave up its perfor- 
mance space in the move. “Very 
few (theatre groups) these days 
can afford the physical structure, 
the actual bricks and mortar,” said 
the Phoenix’s Laurie Blakeman. 
The theatre also decided recently 
to abandon a fund-raising effort 
because it lacked the people 
power to carry it out. Blakeman 
said the cancelled bun-tosser was 
a raffle-style calendar lottery. 

“Once we got into (the fund-rais- 
ing effort), we thought, oooh, this 
is way too much for us right now,” 
Blakeman said. “You need a lot of 
time to sell tickets and we don’t 
have the people right now.” 


As the Seals turns 


You may need to attend Dan 
Seals’ upcoming Edmonton gig 
with an open mind if you’re hoping 
for the party atmosphere of songs 
like Bop. If Seals’ latest album is 
any indication, he’s toned things 
down considerably. 

In a Quiet Room is Seals’ contri- 
bution to the unplugged genre; 
with his acoustic guitar accounting 
for much of the instrumentation, 
with no electric found anywhere 
on the album. The songs are all 
reworkings of Seals’ hits from the 
past. 

Really 'tho, the change isn’t like- 
ly to disturb many fans. Seals has 
gradually moved through various 
phases over the last 20 years, 
never too abruptly and always in a 
fairly predictable manner. He’s 
gone from the contemporary pop 
of the late 1970s duo England Dan 
and John Ford Coley into a solo 
career that has stayed mostly in 
the laid-back country genre that 
occasionally crosses back into 
pop. 

Dan Seals plays Cowboys next 
Monday, Feb. 26. 


Hey, be careful out there! 


This should go without saying, 
but it doesn’t. The ice on local 
ponds, lakes and creeks looks 
thick enough to walk on, but it 
ain’t. Don’t be stupid. Stay clear. 


Hey, great 
mag! 


Editor, 
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to thank... 


STAGE DIRECTION 
Katt 

VIDEO 

11th Hour Productions 


PHOTOGRAPHY 
Andrea Dodd 


Test Pattern 

CJSR 88 FM 

Sight Scream 
CHOREOGRAPHERS 
Este Manyluk 
Natasha Young 

Bey Wainwright 
MAKE-UP 

James Kershaw / Ang 
HAIR 

Marbles Hair Group 
West 


Special thanks for the 
great work & to all the 
models who made Diva 
Fetish a su s! 
(sorry guys, 10 names) 
Special thanks from 
For Play to 

Ken L, (Grunt), 

The Two Bears and See 
Magazine 


Where attitude is style. 
10524 - 124 Street ¢ 482-4066 
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Entry forms available 
at all Hub merchants! 


































Identify which country 3 of our merchants are 
from and receive you choice of: 


FREE Hub Travel Mug or Koala Springs Beverage 
— PLUS - i 


All entries are entered to win one of 
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FASHION 


Diva Fetish: a free-expression foray 
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Sold-out show attracts like-minded Goth-ites 
id 
= 
he event was intro FASHION 3 
duced as the “first : yc 
} annual” Diva Fetish fash- BY STEW SLATER -E 
ion show and organizer REVIEW 5 
Werner Loffelbein hinted Diva Fetish 
, afterwards at the possibili- ats Club | 
ty of further exhibitions of Feb. 16 | 
q clothing from the store he — = } 
operates with wife Shannon Wilson | 
It was a first for Edmonton, a free-expression foray outside 
mainstream fashion’s guidelines, at least in this sort of accessi- 
‘ ble, everyone’s-welcome format. It’s impossible to know if fur- 
q ¥| ther experimentation will be successful, but it was pretty clear 
Friday this one was a hit. The enthusiastic audience response 
i] \ and the lengthy lineup outside host venue People’s nightclub 






attested to that, as did the feeling you got that you made the 
right choice by coming: People’s was the most happening place 
in Edmonton on this night. 

That said, it was the audience who made Diva Fetish sizzle. 
The people crammed in at the back, possibly unable to catch 
more than a glimpse of the on-stage display, might not agree, 
but the satisfied folk within breathing distance experienced it. 

Loffelbein would have you think every sort of person under 
the sun attended Diva Fetish. That’s conceivable, but almost all 
of them seemed to have similar tastes in clothing. Goth predom- 
inated and the music matched. All of which is fine by me. This 
is People’s after all and since its recent reincarnation, it has 
built enough of a reputation that Goth’s predominance isn’t sur- 
prising. 

But for many, it goes no further than a mere color: black, 
black and black. It’s a shade very easily matched with what peo- 
ple expected to see from Loffelbein and Wilson’s For Play cloth- 
ing store. So they put on a Goth look for People’s, a kinky 
behind-the-bedroom-door look for Diva Fetish and started their 
weekend right. 

There were the extremes, from the pasty-white-death bunny 
look, to the whip-hanging-around-the-neck-and-not-much-else- 
covered look. All in black. Mostly, though, there were all sorts 
of combinations of the two. cleavage-enhancing boustieres and 
cheek-dangling thongs combined with darkened eyes and 
leather jackets. 

Still, my threadbare non-black duds didn’t make me feel 
uncomfortable and the rest of the aberrant dressers probably 
felt the same. The only person to regret their choice of acces- 
sories may have been the photographer from the University of 
Alberta student newspaper The Gateway. Loffelbein said only 
certain photographers had been approved; the Gateway camera 
made it in, but the film was confiscated before the sly photogra- 
pher escaped. 

Diva Fetish, the evening's attraction, played into the dichoto- 
my. Its various phases, choreographed by Esté Manyluk, narrat- 
ed an evening on the town, from the punch of the five o'clock 
time clock through preparations at home, to the hours of revel- 
ing. 

The night came to a climax in more ways than one, but the 
audience was reminded that sex takes place in the bedroom 
only if you're a victim of a lazy imagination 

There were about 20 models and dancers, but only six were 

“male and only one piece of men's fashion — a short pair of 
leather shorts — hit the stage. It made the show, at its basest, 
an exhibition of scantily-clad women, but don’t tell any of the 
organizers. You'll be reminded that these are serious fashion 
choices. 

Much of the featured clothing was in black, but not all. Those 
who don’t like black take note: you can fulfil your fetishes in 
clear plastic vests, blue or green form-fitting rubber, a silver 
chain-link body suit, or nipple rings. 

One message that came through loud and clear is that you 
shouldn't forget the corset. Waist-compressing corsets were 

| integral to the show and they're a major feature of Loffelbein 

| and Wilson’s line. Corsets were also instrumental in selling the 
5 to the audience. Those almost flabby butts hanging out 
























































































Immanuel Kant 
makes a point 


Altruism is good, 
BRE not so good 





S o I'm in the closet the other ary 
playing lawn darts with Imman- 
uel Kant. 

“Hey Manny,” I said, “according 
to your philosophy, it would be a 
virtuous act on my part to inten- 
tionally miss this next shot, there- 
by letting you win the game, 
right?” 

‘Tm not sure,” he frowned. 

“Well,” I explained, “you believe 
that any selfish action is evil and 
that any altruistic action is good. 
So, if I let you win, boosting your 





ast week was Random hs of 

Kindness Week, though you 
wouldn't know it from flipping 
through the dailies. 

‘Did you see that incredible 
front-page photo of an enraged 
Prime Minister Chrétien? There he 
was, looking like a gangster deck- 
ed in dark glasses, angrily throt- 
tling a protester. Jean seemed out 
of control. What was he doing? 
“He was right in front of me shout- 
ing and trying to block my way, so 
I took him out,” he told reporters. 

Well, that explains it. Actually, 
with our country hanging near the 
brink and our celebrated social 
programs being gruesomely axed, 
I’m happy to see protestors out 
there challenging the Establish- 
ment. In a democracy, things get 
rowdy sometimes. 

But how have the spin doctors 
managed to get the PM out of this 


self-confidence 4nd morale, my 
missing this last shot on purpose 
would be a virtuous act, right?” 

“Right!” he beamed.” 

“Right!” I agreed, as I stepped 
forward and buried the point of 
my lawn dart into Immanuel’s 
throat. 

“Gurgle gurgle aggh,” he said, as 
he toppled into the open grave I 
had dug for him earlier. 

“You win!” I shouted as I shov- 
elled dirt on to his head. 

As I was stamping in the last 
piece of sod, I said: “You were 
right, Manny. I do feel virtuous!” 

Next week, I’m playing croquet 
with Plato. 

And so on. e 


one? Imagine if the tables were - 


turned and the protester had 
grabbed our leader by the throat! 
Equal justice for all, eh? 

The same day, a story ran about 
our locally-elected representatives 
and their lack of kindness. As 
thanks for 15 years of dedicated 
service to the city, Carole Halko, 
office manager for city councillors, 
was told her old job would not be 
waiting for her after she returned 
from nursing her seriously-ill hus- 
band, former councillor Gerry 
Wright. 

It could make you cry. And it 
was in response to other bits of 
discouraging news, such as ran- 
dom acts of violence, that poet 
Anne Herbert dreamed up the fol- 
lowing dictum: Practice Random 
Kindness and Senseless Acts of 
Beauty. 

Her book by the same name can 
be found in the library between a 
few books on greed and many 
books on lying. In her book she 
writes: “I used to have fantasies of 








FROM NOW ON, We 
WILL ENSURE THE PUBLIC 
15 ADEQUATELY 
PROTECTED 





THE RCMP VOWS To TIGHTEN SECURITY 


Chretien ignores the time to be kind 


ae shia PM’s chokehold violated spirit of Random Acts of Kindness Week 


You don’t need 
business to spend 
time with a friend 

or volunteer for 
your community. A 
thriving economy 
doesn’t mean much 
without kindness. 





positive vandalism. Breaking into 
the school and painting a dirty 
room bright colors overnight. 
Fixing broken glass in people’s 
houses while they’re gone. Leaving 
full meals on tables in the strug- 
gling part of town. I fantasize slip- 
ping grocery money into the old 
lady’s purse, secretly planting daf- 
fodils every grey place there is.” 
Funny thing when you plant 
flowers. Suddenly butterflies may 


appear. And a whole chain reac- 
tion of life and beauty can be 
spawned. 

Her idea is catching on. Bumper 
stickers sporting the phrase have 
sprouted up. And Random Acts of 
Kindness Week has been declared 
in over 175 communities across 
the continent, including here in 
Edmonton. Why not celebrate 
what's good in people, talk about it 
and encourage it? Everyday we 
hear of a tragic murder, a fatal car 
crash, or a terrible fire. What 
about the miracles of friendship 
and mutual aid that help nourish a 
healthy community? 

There seems to be this endless 
litany of how Edmonton is in such 
a slump and the solution is more 
business. Somehow the business 
perspective seems to have stran- 
gled other human values. But you 
don’t need business to spend time 
with a friend or to volunteer for 
your community. A thriving eccno- 
my and all the money in the world 
don’t mean much without kind- 


ness and beauty. 

Last year, a national medical 
magazine tried an experiment to 
find out which is the friendliest 
city in Canada. They sent out 
reporters in each of the major 
cities to try to get a glass of water, 
directions, you name it. Edmonton 
came out on top. Maybe this town 
is thriving after all. We just need to 
find the right measurements to see 
how we're doing. 

A friend believes strongly in 
altruism. He thinks altruism is a 
potent human characteristic, but 
highly underrated and virtually 
ignored. If we put our collective 
minds to it and grappled with it, 
how might we encourage and 
nourish growth in acts of altruism? 

Maybe we could even make it a 
part of the daily news, along with 
the price of gold and the weather 
forecast. Because, when all is said 
and done, kindness is the spice 
that makes life worth living. 

Now, if only our leaders would 
try a little harder to be nice. e 


Girls use kitchen as a true bonding refuge 





‘womans place is definitely in the kitchen. But only if you're 
there with a bunch of other women, sitting around the 
kitchen table drinking too much coffee or cheap wine, smoking 





each other's cigarettes, eating junk food and discussing impor- 
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door or heaped on the table before us to be scrutinized, dis- 
sected, laughed at and eventually tossed aside. Then we eat. 
We gush over each other, reaffirm how wonderful we all 
are, offer advice, consolation and share the quality of 
orgasms we've been achieving as of late. Yes, we nurture 
one another. 
And we laugh. A lot. 
I used to think I would never be happy in a relationship 
with a man unless I could have the same intense closeness I 
share with my girlfriends. Unless we could lie around, trying 
on each other's clothes while discussing yeast infections, it 
would never work. Then I finally accepted most men can’t 


appreciate good yeast-infected humor. T 


egal ant 9 
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Maybe they might one on one, but even then, it’s usually 
rather cryptic. “I’m really fucked up, wanna go shoot some 
pool?” Male bonding at its finest. 


Beyond the male understanding 
It’s not that men don’t want to get in touch with their feel- 


ings. They just can't. Revealing their secret self against 





everything | men are taught. It may mean they. 
nected, | 


BY CLINT TOURANGEAU 


oss. We are condemned to it. 'd 

say the experience of loss, which 
we all know is singularly potent in its 
capacity for emotional devastation, 
is one of our most enduring flaws. It 
is a result of the fact we cannot help 
but to love. 

All objects of love (be they ani- 
mal, object or person) are ineluct- 
ably ephemeral, so we must 
always lose them. Loss, hence, is 
the inevitable outcome of our love. 

I was thinking all this whilst 
leaning against the shooter bar at 
the Thunderdome. | had just gul- 
leted a couple of specially low- 
priced tequilas and was fiercely 
scanning the crowd for portents: 
glances, smiles, any indication of 
love or lust which promised to 
remedy my aloneness in the few 
remaining moments of Valentine’s 
Day. 

This Just In, the opening band, 
rocked earnestly, but we were all 
here for just one thing: Loverboy 
(all right, two things, if you include 
sex). 

I made endless loops around the 
bar, impressed with the remark- 
able inequality of men to women 
in the bar (@like,50 men to each 
woman), feeling Liliputian (even 
with my winter weight) next to 
these rugged men, these hard- 
ironed men, men with pushed out 
metal dove chests and hands like 
wood-carved coconuts; men who, 
like me, surrendered themselves, 
in lieu of actual females, to fanta- 
sizing about bronzed, bulging idols 
(the cocktail waitresses, beer 
chicks, etc.), and reminiscing 
about a time when a fuck was a 
fuck and a condom was an insult. 

I had collected a few drinks 
around me, settled back at the 
shooter bar, felt myself ignored by 
the shooter girl, and thought: 

A reunited Loverboy is the quin- 
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OPNION 


Loverboy symbol of loss-obsessed ’90s 


Generation X’ers fear the future, loathe the present 


tessential symbol of our loss- 
obsessed generation. At the start 
of the century, previous genera- 
tions welcomed the future. Later, 
like in thé '80s, they celebrated the 
present (“We're here for a good 
time .. . not a long time”). We, on 
the other hand, fear the future and 
loathe the present. Which leaves 
us the past. 

And let’s make no mistake 
Loverboy, who the Canadian pub- 
lic coolly turned their backs on 10 
years ago, now go see Loverboy 
not for their musical virtuos 
which ran from rehashed Journey 
to tepid Foreigner — but from 
pure nostalgia for a half-remem- 
bered past, as communicated 
through lyrical celebrations of the 
hypersexual man. 

Going to a Loverboy gig is as 
cynical and jaded as visiting the 
strippers, except everyone gets to 
dance. 

I'm not going to lie, I was drunk. 
Beyond satisfyingly drunk indeed, 
when Loverboy took the little 
stage. I pushed myself up close to 
get a good look at Mike Reno. And 
boy, he was fat and 40ish, but still 
shaking it (just more so), as the 
band went through some new 
songs, which, unsurprisingly 
sounded a lot like pallid echoes of 
their old songs. I yelped and 
yodelled encouragement to the 
boys, because they were obviously 
talented musicians pumpin’ out 
sure classic rock, and because I 
was unable, at this point, to do 
much else. 

The sweet moment arrived 
when Loverboy ripped into one of 
their hits and the crowd tensed 
and swelled in delirious catharsis: 
“The kiiid, is hot tonight/S 
hot tonight,” and sudden 
momentarily I felt sober, actually 
too sober, sabotaged by a moment 
of clarity. There is no sadder thing 
than to see the world all at once as 
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it truly is, unveiled of our dreams 
and lies: a young man with an 
unformed moustache pulling a girl 
firmly up the stairs, angry; a 50- 
something woman rubbing herself 
on the legs of two boys in ball 
caps, who made fun of her and 
squeezed her tits; a group of men 





sitting rigid, encased in their hard 
frames, while their girlfriends 
hopped timidly around them. And 
how sad it all was, especially the 
band: old now, fame lost, singing 
songs from their youth about their 
youth which has irrevocably been 
taken from them. 
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METRO TORONTO CONVENTION CENTRE 





It’s Our Ist Birthday 
And You’re 
Invited To The Party 


We're celebrating all month with cake, treats and 


IN 
STORE 
DRAWS 
VALUiBLe 
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MES» with an Edmonton 


QUALIry Food Bank donation 


CRAFTS 


Millwoods Rd. East & 36 Ave. 


468-5059 
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Frenzied Butterflies taking flight 





PROFILE 

Feeding Like Butterflies 
Sidetrack Cafe 

Feb. 17 


t begins with an emerald cello, 

seemingly innocuous enough until 
its master appears out of billowing 
clouds of an ersatz mist and materi- 
alizes around the gleaming instru- 
ment. A pregnant silence, and then. . 
. a Speaker-cracking howl rich in 
bass suddenly shrieks like seized 
brakes on a freight car. 

Martin Kloppers is the architect 
of this fiendish display of musi- 
cianship. His fingers oscillate into 
a numbing blur, his face pulled 
taunt into a horrible sneering vis- 
age of lust and triumph. 

This is the heraldry announcing 
the arrival of one of Edmonton's 
most sophisticated aural phenome- 
na. They are called Feeding Like 
Butterflies and they are among 
Canada’s original contributions to 
the international progressive pop 
scene. Klopper’s final filling-rat- 
tling chord of doom is the cue for 
the other members of FLB to take 
the stage, which they do amidst 
the cacophony of hundreds of 
undulating human throats. What 
follows is sheer pandemonium. 
Dance-floor denizens, dormant 
through Chris Smith’s otherwise 
well-received opening solo appear- 
ance, were compelled to propel 
themselves into a sardine-squeez- 
ed mosh by pheromone-induced 
licks and chemical bloodstreams. 
Saturday night at the Sidetrack 
Café, scene of the Butterflies’ 
release party for their new EP 
Siamese Tongue & Cat Singles, 
truly gave meaning to the old 
chestnut “rock the foundations.” 
Virtually the entire joint was in 
motion, including the old rail 
coach, which vibrated to the foot- 
stomping effort of frenzied 





: _ Edmonton band on the verge of breaking the big time 
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Feeding Like Butterflies Greg Pretty (left), Martin Kloppers, Ralph Bentley, Troy Johnson, 
Todd Hamans and Jason Johnson relax backstage at the Sidetrack before their show. 


females. 

Frontman Jason Johnson is a 
frenetic and sometimes bizarre 
stage presence whose chameleon- 
like vocal arrangements bring to 
mind, at various times, the stylings 
of Harry Chapin, Cat Stevens and 
Crash Test Dummies’ Brad 
Roberts, among others. Johnson is 
a bolt of electricity looking for a 
place to ground and the closest 
stage provides a worthy conduit 
for his considerable talents. A sch- 
poof of Jethro Tull and an Ian 
Anderson posture? Hell, why not? 
These guys will try anything for 
kicks, at least until the novelty 
wears off. 

And for whoever has associated 
the term “alternative” with the 
band, I’d advise them to consult 
the nearest thesaurus. The Butter- 
flies’ formula, a highly-produced 
orchestral event built around tradi- 
tional and modern dance rhythms 


Bands play on 





Jt pele 
REVIEW 
Protein with FP2K 
Power Plant 
Feb. 17 





ver been to one of those gigs 
where there’s so few people in 
attendance the bands have second 
thoughts about playing their sets and 
the venue has second thoughts 
about staying open? 
Well, I didn’t think about it 
much when I was told it was pretty 
dead at the | Power Plant Saturday 


was Fat Bastard, and bassist, gui- 
tarist and drummer of cover band 
Hippy Child. 

Not to sound insensitive, but I’m 
happy about the break-up of the 
defunct bands, ‘cuz FP2K had me 
trying to lift my jaw from the floor 
with hands occupied tapping the 
table to the tunes. The music was 
not really that complex, but it just 
sounded so good! 

Since the place was so empty, 
vocalist Greg Hope felt free to be 
cheezy between songs and to get 
off the stage to do PR work during 
songs. Ditto for guitarist Paul 
A and keyboardist Dave 


ee music by Protein, from 
Ottawa, had a slight aural whisper 





of a Might Be Giants and 


re aad eye rucins 


and draped in Celtic, East Asian 
and East European nuances, is 
pure cosmopolitan energy owing 
less to punk-folk than to spaced- 
out adaptations of classic pop- 
rock themes liberally spiced with 
regional folkisms. 

A Butterlies’ show seems to 
have several elements, not the 
least of which is Johnson’s inveter- 
ate theatrics, which were especial- 
ly apparent during their perfor- 
mance of Boney M’s Rasputin. 
Johnson appeared as a demented 
preacher, spraying syphilitic bom- 
bast all over the crowd to their 
frenzied thrusts and grunts of 
approval. His voice is definitely an 
acquired taste. He combines a 
bassy growl with a wicked vibrato 
while possessing a respectable 
high end that sometimes snow- 
balls into a truly unusual trilling 
gurgle. But his sheer power and 
stamina will make you forget those 


chordal eccentricities. He is capa- 
ble of simply overwhelming the lis- 
tener, both with those foghorn 
pipes and his manic stage persona. 
The band’s tendency towards 
humorous self-effacement is 
another trademark that helps their 
shows achieve the sort of spon- 
taneity and outright fun you may 
only have remembered in all-age 
shows of the distant past. But the 
‘flies don’t plan on sitting still long 
enough to allow critics to typecast 
them. Johnson hints the EP, a sniff 
of their upcoming full-length Fog 
In The Lowlands album, is meant 
to be taken lightly and is essential- 
ly an exercise in party-pop that 
shouldn’t be misconstrued as an 
indication of what lies ahead musi- 
cally for the group. After all, he 
says, with six musicians bringing 
different backgrounds and disci- 
plines to the crucible, there will be 
plenty of surprises for the future. 


In addition to playing many of 
their standards from the popular 
John In His Earthswit LP,, they 
showcased new numbers: Ecstasy, 
a deliciously melodramatic piece 
that flirts with a playful lampoon 
of unrequited love (for what, we're 
not sure) and Lost You In Fog, an 
earthy example of Celtic druidry 
that will take advantage of your 
sense of sentimentality. Johnson's 
bassist brother Troy has a style 
that brings to mind Geddy Lee 
with backing vocals that nicely 
complement Jason, while guitarist 
Ralph Bentley demonstrated his 
skills on mandolin with flare, in 
addition to six-string chops. 

FLB, a creative collective that 
comprises a dozen individuals 
including on-stage personnel, are 
savvy enough to know their musi- 
cal diversity is in large part the 
reason for their present-day suc- 
cess. The many different styles 
they embrace naturally appeal to a 
larger audience and for this band, 
that is the end game. Johnson 
doesn’t quail when the word pop is 
bandied about. And why not? This 
group is on the verge of breaking 
in a big way, what with the release 
of a downsized version of John In 
His Earthsuit in Europe on the 
Grapevine/Polygram label and the 
new EP on sale both overseas and 
in Canada. But they'll still manage 
a mini-tour of Ontario for two 
weeks in June in Thunder Bay and 
Bath, where they'll likely drop in 
on the Tragically Hip’s recording 
studios just to say hi. 

And for those of you who don’t 
know what Feeding Like 
Butterflies is, for gawdssake get 
off the Ritalin. Listen to Power 92 
for circulation of both Rasputin 
and How It Used To Be. 

While it may be the Year of the 
Rat in the Chinese calender, one 
gets the feeling 1996 could be 
remembered as the year the 
Butterflies took flight from home 
in search of wariter climes. @ 








Tamashiro re-lives 60s TV 


Wiseass c crooner stays true to his music 





PREVIEW 
Tim Tamashiro 
Sidetrack Cafe 

Feb. 27, 28 





Fr the largely straightforward nature of the songs 
on Calgary-based vocalist Tim Tamashiro’s recent- 
ly-released CD, it’s sometimes difficult to see where he 


got the title Wiseass Crooner. 


If you’ve heard the CD and don’t see the connec- 
tion, check out the Blackfalds native in a two-night 
stand early next week at the Sidetrack Café in 
Edmonton. Tamashiro promises to show why he 
was given the “wiseass” nickname by friends. 


ensemble. 


some popular jazz standards, a funky version of the 
Spiderman Theme and a bit of original material. 
Look for this and more from Tamashiro’s eight-piece 


The vocalist calls it lounge music, a genre in 
which he sees renewed interest. 

“For some people, it’s definitely a retro thing, 
because it’s music they heard years ago. But it’s also 


months ago.” 





“The live show is a little bit more tongue-in- 
cheek,” says Tamashiro, whos ‘sang with Edmonton 


. [hei 


1e late 


starting to gain popularity among the younger 
crowd. Who knew? I didn’t even know when I start- 
ed to record the album and that was only a few 


He says the tongue-in-cheek aspect draws the 
younger crowd. He's careful, pom on note se 
music is still the main thing. : “” 

_ “Musically, ty always deliver : 











Sainte-Marie’s life a 


BY DARREN ZENKO 





N obody could possibly say the world has a shortage of cre- 
ative individuals. Some days it seems there’s at least one 
songwriter for every basement and street comer, at least one 
painter for every café wall and a playwright for every stage. 

Rarer than these, however, are the Capital-A Artists, indi- 
viduals whose work spans the gaps among the different 
media, connecting art and philosophy to form a coherent 
whole; a life that is a single work-in-progress. 

One such individual is the inimitable singer, songwriter, 
artist, activist and scholar Buffy Sainte-Marie. Born on a 
reservation in Saskatchewan and raised in the U.S., she 
became renowned as a songwriter and performer in the 
politically-charged 1960s. 

A true original, her musicianship and willingness to break 
free of “folk” traditions placed her on the cutting edge of a 
musical revolution. 

During her career, she received a PhD in design from the 
University of Massachusetts, as well as degrees in teaching 
and Oriental philosophy. She is a professor and lecturer at 
several colleges and universities, including the University of 
Saskatchewan and York University. 

“I go in and I teach philosophy, I teach native studies, 
electronic music and digital art. I have a very interesting, 
diverse, fun kind of life.” 


Electronic vocal album 


Sainte-Marie now devotes much of her time to her visual 
art. Her works, vibrating with a blend of avant-garde and 
traditional themes, are created with the aid of computer 
technology, something Sainte-Marie embraced early in the 
computer revolution. 

“I don’t really like to call them computer illustrations,” 
said Sainte-Marie during a relaxed early-morning interview 
in a downtown Edmonton hotel. “It’s art like any other art. I 
think that if Rembrandt or DaVinci were around today, 
they'd be using computers as one of their tools.” 

Utilizing cutting-edge technology is nothing new for 
Sainte-Marie. In 1967, she recorded the first ever totally 
electronic vocal album, paving the way for a whole new gen- 


MUSIC. 








Buffy Sainte-Marie was in Edmonton promoting 
her new album, named for the song which won 
her an Oscar. 


and electronic instruments found their way into her studio 
early in her career and today, she says, her digital home stu- 















eration of production techniques. Synthesizers, sequencers 


Wilson wants fans to get involved 





PROFILE 
Tom Wilson 
Sidetrack Cafe 
Feb. 13 





om Wilson steps on to the stage, 

straps on a guitar and breaks 
into song. A mass of curly hair cov- 
ers his face as his deep voice fills the 
_ Sidetrack Café. Noticeably absent is 
Junkhouse, the band for which he 
ear On this night Wilson is playing 


- call it an acoustic cleansing,” 
said Wilson after the show. “Going 
up on stage is a meditation for me. 
I a esc leave this world for a 


the st song Wilson 
Out 


Wilson’s hour-long acoustic set 
and when he leaves, they call him 
back for an encore. 

After the show, See talked with 
Wilson about his lyrics, his influ- 
ences and future plans. 

See: Junkhouse is a band that 
has gathered a large following. A 
lot of these fans seem to be intel- 
lectuals drawn to the lyrical aspect 
of your songs. Was it your intent to 
attract this kind of crowd? 

Wilson: No, just getting a crowd 
was the main concern. You kind of 
take what you can get and I think 
that when you are creating, you 
might not be trying to say any- 
thing, but you might end up saying 
something that’s really important 
to somebody. You might get letters 
from them or you might have 
weirdos saying, “I know you wrote 
this song for me.” Everybody inter- 
prets things differently. The lyrics 


S eenay ze very real 


come from may, life experiences, 


even have my book in your store?” 
and the clerk started saying, “Oh 
but... ” and the guy said, “Don't 
you but me. I want to see my book 
in this store before my autograph 
session next week.” I looked 
around the comer and it was Allan 
Ginsberg. 


to our show, then we feel like 
ng haped out, if only a little bit. 
See: What are your plans for the 





dio is as personal and hands-on as her guitar was in the ’60s. 


John Ulan/Sée 


See: Your song Burned Out Car oe = SONG/ARTIST LABEL 
is a duet with Sarah McLachlan P ; 
about a homeless man. Listening 1 1 12 MISSING « Everything But The Girl Warner 
to the CD, a person can distance 2 2 ae ONGDE US * Joan Osborne Polygram 
themselves from the situation, but 3 5 14 TIME * Hootie & The Blowfish Warner 
hearing the song live it has a 4 4 15 THE WORLD | KNOW « Collective Soul Warner 
greater impact. You mentioned 5 if 7 WONDER « Natalie Merchant Warner 
earlier that part of your solo tour 6 9 9 1979» Smashing Pumpkins Virgin 
was to gather food for those who 1 7 8 14 — WONDERWALL* Oasis Sony 
jaca some of your } 3 3 — 44 ONE SWEET DAY Mariah Carey Sony 

Wilson: I would like us to be 9 10 6 STAYIN’ ALIVE * W-Trance Quality 
really popular so that people 10 12 6 BE MY LOVER « La Bouche BMG 
would listen to us a little bit more 11 6 12. EXHALE « Whitney Houston BMG 
because we'd like to contribute to Die Ag 6 DONT CRY « Seal Warner 
the community. We aren't standing 13 14 8 WILDEST DREAMS « Tom Cochrane EMI 
on soapboxes, but we feel that as 14 «(18 5 HOOK « Blues Traveller A&M 
long as we can influence people to - ; 

for Help aut their eo thy ent shear : “ 6 JESUS TO A CHILD * George Michael MCA 

do it just because they're coming 20 NAME * Goo Goo Dolls Warner 





work-in-progress 


It was that studio in which her latest album Up Where We 
Belong was produced. Although the album, which takes its 
title from the song that won her an Academy Award, is in 
some ways a retrospective, it also serves as a reinterpreta- 
tion of her work. 

“They're all new recordings. Two of the songs are brand 
new and Up Where We Belong, the title cut, I've never 
recorded myself. It was a big hit for Jennifer Warnes and Joe 
Cocker, They won me my Academy Award I think,” 
laughing 

“Some of the songs I did the way | did them originally. I 
made most of the music in my studio at home, with some 
additional recording. It’s kind of a combination of a cyber- 
fly-it-through-the-modem kind of project, 
traditional recording.” 

Predictably, it was fan demand that motivated Sainte 
Marie to produce another album at this time 

‘People year after year ask me, ‘How come 
these songs? Where are they? Which album 

“When I started recording, I was younger than you are 
(22) and the recording scene at the time was very bad. They 
gave you one or two chances to sing a song and they put out 
whatever they wanted. An artist didn’t have the kind of 
input then that I have now. I thought that I could ree« 
them much better now than I did originally.” 

Sainte-Marie summed up her own eclectic career. 

“When I was a little kid, as well as in college, I had a wide 
range of interests and I think that’s very natural. | think it’s 
not only the way we really are, but it’s the way we're going 
to be in the future. People will begin to recognize our 
strength is our diversity. 

“If you have little kids and take them to the beach, they're 
not only digging holes, they're also making sculptures. 
They'll write their name, they'll make pictures, they'll dance, 
make rhythms, sing. It doesn’t matter what race they are, if 
they're boys or girls, any little kid from age three to 12 will 
do that. 

“But I think the schools are in competition: the art teacher 
competes with the music teacher and all the creative arts 
compete with the rest of the curriculum. 

“People are always trying to limit us by labelling us one 
thing. I think I’m one of the lucky ones.” e 


POWER 


she said, 


space, and more 


we can't find 
was that on 
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Topay'’sS REST MUSIC 


WEEK OF FEBRUARY 14, 1996 


Hear it on air every Sunday 8:00-11:00 a.m. and 9:00 p.m.-Midnight 



















GET Paice * Big Mountain 







T PRIZE 


¢ FREE BUNGY JUMP 


courtesy of Wild Gravity Bungy Co. 


3 FREE SIMULATOR RIDES 


courtesy of Cinema Ride 


$30 GIFT CERTIFICATE 


courtesy of Paradox Jeans 


$20 GIFT CERTIFICATE 


courtesy of MusicWorld 


$20 GIFT CERTIFICATE 


courtesy of Hard Rock Cafe 


2” PRIZE 


FREE BUNGY JUMP 


courtesy of Wild Gravity Bungy Co. 


2 FREE SIMULATOR RIDES 


courtesy of Cinema Ride 


$20 GIFT CERTIFICATE 


courtesy of MusicWorld 


$20 GIFT CERTIFICATE 


courtesy of Hard Rock Cafe 


3” PRIZE 


FREE BUNGY JUMP 


courtesy of Wild Gravity Bungy Co. 


FREE SIMULATOR RIDE. 


courtesy of Cinema Ride 


$20 GIFT CERTIFICATE 


courtesy of MusicWorld 


$20 GIFT CERTIFICATE 


courtesy of Hard Rock Cafe 
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NEW RELEASES: 


Rascalz blind with senseless science 


Serediak shows serenity on acoustic album while Glider floats new Brit sound 


Rascalz Blind Wid Da Science 
(Music Service Bureau) 

I want you to close your eyes 
while you're reading this and try to 
imagine the words being read to 
your lifeless form. Doesn't make 
sense, does it? Neither does this 
album. 

There are two songs on this 
album with different versions. 
First we’ve got Blind Wid Da 
Science in three versions: a radio 
mix, an instrumental and a video 
dub. Then we've got Solitaire and 
Solitaire Instrumental. Yeah, real- 
ly inventive guys. Strike one and 
strike two. One more and you're 
out. 

Let’s get to the actual music. 
This isn’t hardcore rap or softcore, 
it’s somewhere in-between. The 
music really has no bite to it. It 
doesn’t make you want to scream 
out and say “fake”, but it doesn’t 
make you want to groove to the 
music either. There’s no beat 
except for the drum machine in 
the background. 

The lyrics aren't too magical 
either: “So I occupy space inter- 
ruptive, seductive, your mind gets 
fucked with.” Tell you the truth, 
the only thing getting fucked with 
is the listener. For the amount and 
quality of music on this album, it’s 
a big rip-off. You’re better off buy- 
ing an old album by Ice T or Snoop 
Doggy Deg.Strike three: you're 
out, boyz. : 


— R.S. Walker 





Jim Serediak Some kind of 
Divine Cycle (Independent) 
My eyes closed . . . my body re- 
laxing .. . this is all I wanted to do 
when I popped this CD in. I had a 
long day and J didn’t want to listen 
to music which would give me a 
worse headache than the one I 
already had. 
Jim Serediak’s Some kind of 
Divine e did not disappoint. 





“distinct 


gas. You can split an atom, make 
smoke signals speak across the 
sea. Yet you're blind to the bond 
between the creatures of this earth 
and you and me.” 

From the first time I heard 
Serediak and his music, I was 
impressed. He gave me something 
I didn’t have before . . . a different 
view of nature and man. 

— R.S. Walker 





Amber 416 Self-titled (Green 
Pepper) 

Amber 416 live? I haven't experi- 
enced that yet, but their newly- 
released eight-song cassette intrig- 
ues me enough to check it out. 

It’s pretty conventional Seattle- 
sound alternative rock, but pro- 
duction work of Green Pepper's 
Brent Oliver helps ease you into 
the fact these guys hail from Fort 
McMurray. The music may not be 
your regular Fort McMurray fare, 


but the to-the-heart presentation” 


betrays a more down-home feel. 

All the bells and whistles were 
left at home. This is just four guys 
— your standard bass, drum, gui- 
tar and vocals — playing hard. All 
spaces aren't necessarily filled 
with music or feedback; and 
there’s not a heavy-handed 
approach to the instrumentation 
(you even hear the squeak of the 
fingers on the strings a couple of 
times). This cassette offers an 
escape from crunching guitars but 
retains the angst-ridden alternative 
feel. 

As a result, the music is often 
vocals-driven, though most songs 
have their moments of heavy gui- 
tar and bass. Sodee Pop and 
Limberg Boy are good examples 
of that. 

Normally though, vocals domi- 
nate. Lyrics are sometimes sexual- 
ly charged, like in U-Haul and 
Limberg Boy, but there are also 
references to the farm and the 
North. 

Musical style is similar through- 
out the cassette, but every song is 
n aa to keep things 


your girl and get ready to two-step. 
Yup, Aaron Tippin has produced 
an album that is a two-steppin’ 
barrel of fun. This album is about 
as country as you can get. 

You've got the first track of the 
album, Ten Pound Hammer, 
which uses the twang of the guitar 
and the rhyme of the chorus to 
produce a highly singable and 
danceable tune, to the honky- 
tonkin’ of You Gotta Start Some- 
where, to the soft slow ballad of 
Everything I Own. 

There isn’t much of a rock influ- 
ence here. It’s pretty much a 
straight country album; in other 
words, good country music. If 
you're a fan of this genre and 
you're looking for an album to slip 
in the player while on the road, 
Tool Box is it. 

The only thing I can’t figure out 
with country music and if some- 
one knows the answer let me 
know, is why most of the songs 
are riddled with stories of heart- 
break. It seems everyone involved 
in a country song is either unfaith- 
ful, an abuser, a drunkard, a slut or 
a heartbreaker. 


— R.S. Walker 





Cast Alichange 
(Mercury/Polydor) 

Another Brit pop group to re- 
view, woohoo! I was so-0-0 excit- 
ed to get this CD in my hands. 

Lately British pop has been pret- 
ty drab but at last, something 
comes along to change all that. 
That’s what happened with Cast 
and their début album Alichange. 

Expecting the worst in formula, 
I was surprised with the bouquet 
of roses I received in the dozen 
solid musical compositions found 
on this album. Slip the CD in and 
listen to Back of My Mind, a great 
tune with some cool guitar riffs, 
steady drum beats and a harmony 
which kicks. 

The lyrics don’t suck either, 
which is refreshing. A personal 
favorite was the track History, 
with lyrics like “I was born to live 
and | live to give, I’m the love that 
you feel, the life that lives real in 
you.” A message in the music? 
Well, there is a spiritual thread 
e, but Wat offtasine. 3s 


FINE TOOTH COMBINE 


“a 


So Ot 





Fine Tooth Combine Foil 
Cindependent) 

This disc is the Victoria-based 
band's first, an eight-song EP. 

I just love the way these guys 
provide smooth yet striking transi- 
tions from soft and ominous to 
straight-out rockin’ hard. Corn 
Flake is a particularly good exam- 
ple, a beautiful and hard song that 
features some really cool bells. 

Entertain seems reminiscent of 
a slight psychosis, with haunting 
keyboards, some fast, tight guitar 
work, and lyrics about leading an 
empty life. 

Some frantic guitar drives 
Plunge, which plays host to some 
fascinating vocal harmonies and 
effects. The song also features a 
cool Doors-like keyboard solo. 

Shame starts off pretty, then 
swoops into a grand guitar chorus. 
The piano here is also well-done. 

Basically, if you're into virtuoso 
alternative/metal stuff with deep 


lyrics, guitar that swings from fast, 
simple, and hard to grandly 
anthemic, atmospheric keyboards, 
and the structure of a living organ- 
check out Fine Tooth 
Combine 


ism, 
— Dave Lloyd 


Channel Zero Unsafe (Metal 
Blade) 

What’s to say? The band is on 
Metal Blade Record. This band 
seems to be pretty much regular 
speed metal, barking vox, perpetu- 
ally distorted thrash stuff. 

Help is a slower track with par- 
ticularly bad vocals because vocal- 
ist Franky D.S.V.D. is attempting 


to transcend barking/shrieking 
Dashboard Devils has a cool 
flanger effect at some points 
Excellent riffs appear in Suck My 


Energy, Lonely and in the intros to 
Why and As a Boy 

The disc has a secret song at the 
end of the last track. Secret tracks 
that are complete songs always 
impress me. This one features a 
rap-like vocal style that doesn't 
really appear elsewhere on the 
disc. 

Otherwise the disc is basically 
high energy, aggressive metal built 
around hard riffs. The song struc- 
ture provides moderate interest at 
times. A dark, Halloween-esque 
atmosphere pervades some sec- 
tions. There’s nothing particularly 
striking about this disc, but it’s 
worth a listen. — Dave Lloyd 









The New® 






proudly present Edmonton's Annual 











edmonton house 


——— SUITE HOTEL —— 








Caribbean Carnival Party 








































































































“Now That 
We Found Love 

















a T™ as 
‘Third Worl 
Edmonton Convention Centre 
Saturday, February 24 


8 p.m. - 2 a.m. No Minors 


“96 degrees 
in the shade” 





PREVIEW 

La La La Human Steps 
Jubilee Auditorium 

Tuesday, Feb. 27 

yl bbe more people think of the 

human body as a complex 

one, the more interested they 
become in the exploration of life 
and the more interesting they in 
turn become.” Edouard Lock, 
choreographer behind the explo- 
sive vision of La La La Human 
Steps, the Montreal dance com- 
pany that observers around the 
world say has revolutionized con- 
temporary dance. 

La La La Human Steps, celebrat- 
ing its 15th anniversary this year, 
has become known for combining 
multimedia imagery with fast, furi- 
ous gymnastic-style movement and 
loud, thumping music. Their latest 
production, titled simply 2, is 
Edouard Lock with a difference: 
deeper, more sombre, more pen- 
sive and showing, perhaps, a matu- 
rity not seen in his other works. 

This darker feeling would seem 
appropriate given the subject mat- 
ter of 2: aging, and more specifi- 
cally, the juxtaposition of oppo- 
sites like light and dark, young and 
old, life and death. 

Hence the title. 


Still Human Steps 


Don’t misunderstand. 2 is still 
classic Human Steps, if the word 
classic can be used to describe 
this dance form. This is not dance 
designed to be easy on your sens- 
es. No tap shoes or tutus here. 
Lock is eloquent and very articu- 
late, if a bit philosophical, in 
describing his style: “When we get 
very comfortable in our surround- 
ings, we don’t really see the envi- 
ronment around us, the wrinkles 
in the hand in front of our face. We 
get to a point where we recognize 
something . . . ‘That is my hand’. . . 
but can’t describe it. When you see 
someone moving very quickly, it’s 
like watching a blur, it’s unfamil- 
iar. It destabilizes something you 
thought you knew, everything 
there was to know about.” 

Picture this: a spiky-haired plat- 
inum blonde pixie spirals through 
the air in a barrel roll. She crash- 
lands on her partner, pushing him 
to the floor and they proceed to 
tumble, flail and spin, taking turns 
hoisting and hurling each other 
into space. These elements are La 
La La Human Steps and the 
remarkably fast-paced thrusts and 
lifts the troupe has been known 
for remain in 2. But by comparison 
with the hard-edged loud rock, 
high impact Lock pieces of the 
recent past, there is an intimate 
almost reflective quality in 2. 


Built around Baroque 
Many moments in this 90-minute 
piece are soft rather than loud. — 
The musical nucleus is built 
around Baroque pieces by 
D’Anglebert, Forqueray and 
Rameau, played live on two harpsi- _ 


Liza Kovacs and Michael Dolan are among the featured dancers in 2, to be performed by La 
La La Human Steps at the Jubilee Auditorium Tuesday, Feb. 27. On the cover are Sarah 
Lawrey, Rick Gavin Tija (left) and Donald Weikert. The show is choreographed by Edouard 
Lock. 


‘La La Lo the first words 
ofa genius choreographer 


Opposites come to 
Tiwi Mele 
soon-to-be classic 
new dance 


‘ier’s almost aera si bare and 


they parallel Srey moyements 


movement, he says coming to 


= terms with the simplicity of old 
§ age was an awakening of sorts, a 


revelation. 

And it has caused a revelation in 
the world of dance. Since 2 pre- 
miered in Paris at the Theatre de 
La Ville on Apr. 28 last year, the 
production has earned rave 
reviews and acclaim in Europe and 
worldwide. The Frankfurt 
Allgemeine calls 2 “(Lock's) most 
concentrated and consistent work 
to date, his finest creation.” And 
the Hamburger Abendblatt had 
this to say: “Edouard Lock has cre- 
ated a true ballet noir. His prima 
ballerina Louise Lecavalier is scin- 
tillating. A striking memento mori 
of rare intensity.” 


Born in Casablanca 


So how did the whirlwind that is 
La La La Human Steps evolve? 
Edouard Lock was born in 
Casablanca and emigrated with his 
parents from Morocco to Montreal 
in 1957 at the age of three. He 
began working in film and dance 
at the age of 19. He has been erro- 
neously labelled as a former film- 
maker, noting that label comes 
from one year of film studies at 
Concordia University. After gradu- 
ation, Lock worked with various 
Montreal dance companies, includ- 
ing the Groupe de la Place Royale 
and the Grands Ballets Canadiens. 
In 1980 he formed his own compa- 
ny, Lock-Danseurs, performing 
Lily Marlene in the Jungle (1980), 
Oranges (1981), for which he won 
the Jean A. Chalmers Award, 
Canada’s highest choreographic 
honor, and Businessman in the 
Process of Becoming an Angel 
(1983) that earned the company’s 
principal dancer, the same Louise 
Lecavalier, a Bessie Award in New 
York. 

It was around this time the name 
change occurred. What’s with the 
name anyway? “Those were the 
first words I ever said: la, la, la,” he 
said. In 1986, it was Lock’s turn to 
receive a Bessie Award, for 
Human Sex. This work sent shock 
waves throughout the internation- 
al dance community with its sen- 
suousness and corrosive energy. 


Worked with Bowie 


In 1990, Lock conceived and 
directed David Bowie's Sound and 
Vision world tour and dancers 
Lecavalier and Donald Weikart 
guested with Bowie in several 
cities, including New York and Los 
Angeles. Lock also collaborated 
with Bowie in 1988, choreograph- 
ing his hit song Look Back in 
Anger, which Lecavalier per- 
formed with Bowie at a benefit 
concert at London's Institute of 
Contemporary Arts in 1988. 

Edouard Lock was recently-rec- 
ognized by U.S. News and World 
Report as one of the 10 young 
artists most likely to influence 
North American culture. He and 
his troupe of dancers have created 
anew genre in contemporary 
dance, reinventing the ways a — 
bedy can move on ee 
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Like paintings, Thomas down-to-earth 


Impressionist’s work difficult to pigeon-hole 





REVIEW 
Crane Thomas 
Snowbird Gallery 
Runs to Feb. 28 





mpressionist artist Crane Thomas 

seems a litile out of place in all the 
chaos of West Edmonton Mall. 

Soft-spoken, easy-going and 
looking as down-to-earth and nat- 
ural as his landscape paintings, 
Thomas set up shop last week out- 
side Snowbird Gallery at the 
request of its president Maxine 
Smart. The crowds and noise of 
the mall don’t seem to affect the 
creativity and concentration of the 
artist as he sits and touches up his 
latest work of a field of flowers. “I 
thought it would be hard to do 
painting here, but you have to 
block everything out anyway.” 

Thomas’ work is very difficult to 
pigeonhole. He has a photo album 
of hundreds of his paintings, 
which range from the more tradi- 
tional landscapes to realistic figure 
studies to an original take on 
native art. In Thomas we see an 
artist who is at ease with a variety 
of different art styles who explores 
different facets of his own talents, 
rather than staying with what he is 
comfortable with or even known 
for. Billing Thomas as an impres- 
sionist leaves him short-changed 
because he really is simply an 
artist who sometimes wanders 
over to the impressionist’s fuzzy, 
slightly out-of-focus camp. 

The vast majority of his paint- 
ings do share two themes: a soft 


Nothing exotic, foreign 





REVIEW 

Ron Benner & others 
Edmonton Art Gallery 

Runs to Feb. 25 


rtist Ron Benner is not just a 
crazy guy who loves rolling 
potatoes around on the floor. 
Benner, along with works by 
several other internationally- 
renowned artists, opened the new 
season at the Edmonton Art 








Life does imitate art. Impressionist Crane Thomas poses on n the bench on Sead Boulevard, 
which is captured in his painting. 


gentleness and a love of nature. 
The first characteristic comes 
from the artist himself, the second 
from his childhood. Thomas lived 
on a farm near a reserve and his 
father was a trapper. “I learned 
respect for nature from him.” 

He became interested in paint- 
ing when he was laid off as a sur- 
veyor for six months of the year 
during the winter. Thomas sold 
some of his work to a framing 


Gallery at a crowded opening 
reception. The crowd looked 
younger than usual for some rea- 
son. Maybe the exhibits were 
somehow more approachable and 
grounded. Some people have the 
opinion art is lofty, unapproach- 
able and downright boring. The 
EAG — intentional or not — is try- 
ing to change that view with the 
opening of its new shows that are 
full of the real world, real life and 
real issues. Maybe the younger 
crowd sensed something and 
chanced an evening at the gallery. 


Brendon Dlouhy/SEE 


store in Edmonton whose owner 
encouraged him to go to art col- 
lege. 

He admits his style was not 
changed much by formal art train- 
ing, but his work is “better techni- 
cally; there is a sense of freedom, 
but you're continually growing 
over the years.” 

An example of one of the differ- 
ent styles Thomas has explored is 
Kiki Pimihaw (Red Hawk). The 


It was well worth it. 

Ron Benner, who “did not grad- 
uate from agricultural engineering 
at Guelph University — hated it — 
did not attend art school nor have 
any formalist art training of any 
kind and does not look like Jack 





general impression of the work is 
of a collection of primary colors 
with an emphasis on oranges and 
reds. The work has clearly defined 
blocks of color and distinctive 
native art images. When searching 
the work, images start to pop out; 
hard faces, animal heads, a rider 
on a horse and the viewer starts to 
see past the colors and into the 
heart of the painting. Thomas still 
manages to maintain the abstract 


John Ulan/SEE 


effect of impressionism with the 
dense collection of colored blocks, 
even though each are compart- 
mentalized and sharp. 

The painting is like a jig-saw in 
appearance and it takes a while to 
find some of the subtler images it 
contains. 


Figures emerging 


In the last few years, “figures 
have been emerging from the gen- 
eral shape and format of the land- 
scape.” Where before Thomas 
might have painted a straight land- 
scape, now it seems he is finding 
the land he is painting naturally 
producing the outlines of human 
figures. With this in mind, it’s inter- 
esting to take a look at some of the 
pieces again and discover a hidden 
figure deep in the woods or grass. 
Some are obvious and some blend 
so well, they are likely to be miss- 
ed if you're not looking for them 
directly. 

A prominent figure Thomas has 
used for many paintings is his wife 
Brenda. She has appeared in many 
paintings over the years as a soli- 
tary figure and as a native woman. 
When asked about living with an 
artist, she laughs: “He’s very good. 
He enjoys what he’s doing.” 

Thomas responds: “She’s very 
supportive. It has brought us clos- 
er, as well as making a few fights.” 

Crane Thomas is a jack-of-all- 
trades in the art world. His work 
appeals to a large audience 
because each will spot sections of 
his painting life they will enjoy. 

Thomas’ work is on display until 
Feb. 28 at the Snowbird Gallery in 
West Edmonton Mall. e 


for Benner art 


Nicholson,” does, however, pro- 
duce work everyone can enjoy 
and, it is hoped, learn from. 

In his exhibit All that has Value, 
Benner uses a lot of food native to 
South America. He bought the 
fresh produce right here in 


Edmonton at the Chinese and 
Strathcona markets. Like the 
issues he deals with, his materials 
are not exotic or foreign; they are 
right here and everybody's busi- 
ness. 

continued on page 18 
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THEATRE 


Wingfield fighting back 


Next installment of farmer’s saga comes to stage 





PREVIEW 
Wingfield’s Progress 
Citadel Theatre 

Runs Feb. 25 - Mar. 17 





alt Wingfield is winging his 

way to Edmonton next week 
to bring us up-to-date on the com- 
ings and goings of the rural residents 
of RR1 Larkspur. 

That's the good news. The bad 
news, for theatre fans who have 
already experienced part one of 
the Wingfield trilogy, is that con- 
dominiums are encroaching on 
Walt’s cow patties and pasture 
land and he’s not the type of guy to 
take that lying down. 

Wingfield’s Progress, opening 
Sunday, Feb. 25 on the Rice stage 
of the Citadel Theatre, is the 
sequel to Dan Needles’ long-run- 
ning hit comedy Letter From 
Wingfield Farm. It’s a one man 
show starring Rod Beattie and fea- 
tures a good dozen or so charac- 
ters from the back roads of rural 
Canada. 

“Oddly enough, I never get sick 
of these shows,” said Beattie, who 
introduced Edmonton to Walt 
Wingfield in the first Wingfield 
Farm production in 1988 and again 
in 1992. “The number of characters 
I play is a constant variation and 
that keeps it interesting. Every 
time, just before curtain, I look for- 


I find, at least in 
this country, city 
dwellers are not so 
Sar removed from 
their rural back- 
grounds that they 
can’t relate to this 
idea of going back 
to the farm. 


ward to meeting these people 
again. It probably has a lot to do 
with the fact I was involved in the 
writing of the shows and I under- 
stand the purpose behind them.” 

The Wingfield trilogy started out 
as a bit of a lark 11 years ago when 
Rod’s brother, director Douglas 
Beattie, was looking for material 
to produce a one-man show. The 
brothers turned to Needles, a boy- 
hood friend and small-town news- 
paper editor, who was producing a 
weekly column in his newspaper 
based on a fictitious stockbroker- 
turned-farmer seeking peace and 
tranquility on his newly-purchased 
100 acres. 

“We were both big fans of the 
column and it was perfect material 
for a show,” said 47-year-old Rod 
from his Stratford, ON home. “It 
just grew from that. When we 
toured with our first show, we 





realized the material seemed to tap 
into something that was really true 
in the human experience and it has 
at least as much appeal out in the 
west as it did in Ontario. I find, at 
least in this country, city dwellers 
are not so far removed from their 
rural backgrounds that they can’t 
relate to this idea of going back to 
the farm.” 

Wingfield’s Progress is a come- 
dy about Walt and his relentless 
battle against development. But, 
according to Rod Beattie, it’s also 
about Walt’s spiritual and emotion- 
al journey and his education in 
rural life. 

“The point of the plays is that 
Walt goes back to the land think- 
ing he will face a highly idealized 
struggle against nature. He has 
romanticized the rural landscape. 
In fact, what he comes into is not 
isolation, but community and it 
turns out that is what he was actu- 
ally after, he just didn’t realize it.” 

Doing 250 shows a year, Beattie 
is immersed in the Wingfield pro- 
ject. “We're just completing the 
fourth show, Wingfield Forever,” 
he said, laughing. “Maybe that’s 
just a wistful hope, but it seems 
people get really involved in this 
story and will come out to the 
plays to find out what happens to 
their favorite character. It really 
has a saga appeal.” 

Wingfield’s Progress runs from 
Feb. 25 through Mar.17. Tickets 
can be purchased from the Citadel 
Theatre box office. 8 


—— 


Northern Light concludes exciting season 


Henry talks, audience listens 


HEATRE iat 
RENICE GARGUS 





REVIEW 

Here Lies Henry 
Thrust Theatre 

Run concluded 





enry is a nervous, unpredictable, embarrassed little 
man in a play with similar charm. 

He tries to make jokes. He tries to be dramatic with 
unpredictable microphone tricks. He says he’s gone 
cold turkey, then takes one gasping puff off the 
smoke he’s begged from the audience. 

A strange air of compassion emanated towards 
Henry from his audience at the University of Alberta’s 
Thrust Theatre and that made Here Lies Henry by 
Toronto playwright/performer Daniel Maclvor work 
altogether well. - 





we can all relate to the horror of being cast in front of 
a large of strangers and instructed to tell them 
: y n't already know. But, did Northen 
son e mariage lord vit? 





I imagine it succeeds right from the first because _ 


In between anecdotes and the neat categorization 
of the types of lies he uses, he comes to discuss the 
nature of death, the trials of love and the tortures of 
existence. 

Sounds like a pretty busy stage, but actually it was 
just one man in a beige suit with a rather humiliating 
slide of him nude flashing overhead now and then. 
Even without a set, Here Lies Henry certainly filled 
up anything resembling unused space. 

I was impressed that Maclvor (the actor) and 
Daniel Brooks (co-creator) managed to keep a one- 
sided conversation masquerading as a play so imme- 
diate and accessible. And the premise of the piece 
even remained sort of mysterious to the end: that this 
man was, in fact, already dead and having to fulfil one 
last task before dissolving, to tell us something we 
don’t already know. 

Maclvor was quite excellent with his furiously fast 
witticisms, mostly in the form of slips of the tongue 
so quick they left everyone’s mouths feeling invaded, 
though slightly minty. 

In a show crafted to suit the audience in each city, 
the feature topic for the Edmonton run was car- 


___nivorism. Too bad the house was filled with a bunch 
__ of liberalist university types who booed about the dog 


ft and didn’t react much when he said, “The reason veg- 
‘etarians don’t eat pigs i is because they are pigs!” and 





THEATRE 
BY MARGARET 
MACPHERSON 


REVIEW 


Naming the Animals 
Varscona Theatre 
Runs to Mar. 2 





he worst ‘thing, the Bbsolute 

worst thing, about Ian Fergu- 
son’s new play Naming the 
Animals was the sorry number of 
people in the audience. Theatre 
this good should not play to a near 
empty house. This production war- 
rants lineups, standing room only, 
thunderous applause, hold-overs. 

Naming the Animals is an 
intensely charged look at street 
life in Edmonton’s downtown 
north side. In stark staccato 
scenes we experience prostitu- 


tion, alcoholism, drug abuse, hus- 
tling, peep shows, robbery, stab- 


bing and, ultimately, death. But 
because of some deft and honest 
writing we also encounter hope, 
justice, tolerance, self-sacrifice 
and a tough love that transcends 
poverty and despair 

Ferguson has spared nothing 
in his gritty portrayal of disen- 
franchised people trying to sur- 
vive the mean streets of skid 
row. His script avoids sentimen- 
tality and his characters 

Paul Morgan Donald is the 
heartbeat of this drama. His gui- 
tar sounds in between scenes, 
diffusing tension, building sus- 
pense, tying together the stories 
of Annie the dying alcoholic, her 
















friend and criminal-at-large Virgil 
lL 


Play deserves audience 


and a host of others that tell this 
hauntingly true tale of sordid, 
small and misspent lives. 

The cast is large. Twelve char- 
acters drift across the stage, each 


with their own individual story, | 


each battling their own personal 
demons. But the plot (and this is 
a plot-driven piece) is beautifully 
tied together. There is not one 
weak link in these performances. 
Jeff Haslam as Virgil is frighten- 
ingly in control. He’s the last per- 
son in the world you'd think of 
double crossing. Yet Mark Meer, 
as the cocky street-smart 
“wagon-burner” Bill, does just 
that and his payback is unspeak- 
ably terrible. Davina Stewart, as 
Annie, is enough to make you 
swear off alcohol forever, and 
the veiled vulnerability of 
Deanna Yerichuk (( 
Kurt Spenrath (Jack) are heart- 
breaking portrayals of prostitu- 
tion and self-loathing. Stephanie 
Wolfe is excellent as the 
self-centred television reporter 
who will do anyth 
to the top in her field 


too, 


sandy) and | 





ing to make it | 


; | 
These actors seem to realize | 


the importance of bringing direc- 
tor and playwright 
Ferguson’s work to the stage. 
They have gone deep inside 
themselves to find the emotional 
truth in this story and they have, 
together with the production 
crew, succeeded. 

What's needed now is an audi- 
ence prepared to be emotionally 
challenged and profoundly 
moved by this intense and rivet- 
ing drama. e 





Ian | 







































Trains, planes and automobiles explode in nuclear ransom movie 


John Woo breaks the action barrier 





roken Arrow Starring John Travolta, 
Christian Slater and Samantha Manthis. 
Directed by John Woo from screenplay by 
Graham Yost. Rated R, with strong violence 


(cool) and profanity. 


John Woo has a number of credits in the biz 
including directing 25 films, writing four, acting 
in three and producing one. Now that’s what | 


call experience! 


In his relatively short time on this side of the 
pond (Broken Arrow is his second Hollywood 
film), Woo has made quite a name for himself, 
reaching the upper strata of Hollywood direc- 
tors. He teams with Canadian Graham Yost. 
who wrote the screenplay and was also the 


writer who brought us Speed. 


Broken Arrow is an improvement in every 
way over Woo’s 1993 Jean-Claude Van Damme 
film, Hard Target. The budget is bigger, the 


script is better and the cast is much better. 


Woo’s trademarks from his Hong Kong days 
— action choreography, an undercurrent of 
surprising emotions, droll humor and loyalty 
versus betrayal — have all been seamlessly 
woven into Yost’s story of a U.S. bomber pilot 


turned traitor. 


Broken Arrow is an action picture with a 
spirited sense of humor. It also seems to be 
having a great deal of fun and we the audience 
are having just as much of it. The Yost script 
follows Speed's “pull-out-all-the-stops” formula. 
It takes a seemingly impossible situation — in 
this case, an air force pilot (Christian Slater) 
and a Utah park ranger (Samantha Mathis) try- 
ing to stop a charismatic maniac from Stealing a 
pair of nuclear weapons — and then complicat- 
ing it a thousand-fold. 


Nuclear extortion 


John Travolta plays Vic Deakins, a veteran 
military test pilot specializing in top-secret B-3 
Stealth bombers. He serves as mentor for his 
co-pilot and friend Riley Hale (Slater) until one 
night on a test mission when Deakins tries to 
kill Hale and, in the struggle, triggers the co- 
pilot’s ejector seat. Deakins then sets the 
bomber for a crash landing in the Utah desert, 
but not before he jettisons two 86 kilitonne 
nuclear bombs (crowd favorites) that his 
cohorts await on the ground, and parachutes 
himself to safety. 

They plan to extort a king’s ransom from the 
U.S. government. However, they hadn’t figured 
on Hale’s determination and resourcefulness. 
Nor did they know he’d hook up with the brave 
and equally resourceful Mathis. And you 


thought only Smokey the Bear could prevent 
nuclear disasters. 

Ultimately, the deadly adventure plays itself 
out on planes, jeeps, helicopters and even a 
train (I know, I should have said Trains, Planes 
and Automobiles), all set against the canyons 
of the American Southwest. 

Woo established his reputation for witty and 
exciting hand-to-hand and gun-to-gun combat 
in such Hong Kong classics as A Better 
Tomorrow, The Killer and Hard Boiled in the 
‘80s. Typically, the hero wades into a sea of bad 
guys with two guns blazing, diving, jumping, 
twisting, spinning (but then again all Hong 
Kong action pictures are like that; well that’s 
what Jackie Chan thinks). In Broken Arrow, 
Woo demonstrates similar talent with big-bud- 
get Hollywood toys. He blows up planes, trains 
and automobiles (there I said it) with wondrous 
abandon (gawd, I love it when that happens). 

Woo was also pretty lucky to have Travolta 
as a member of the cast (for a reported $21 mil- 
lion!). The Comeback Kid of the movie industry 
employs his charm and style to mask the truly 
evil megalomania of his character. 

Slater, no slouch himself, turns in a great per- 
formance beside Travolta, bringing an easy- 
going sense of humor to the part. 

If you like balls to walls action, don’t miss 
this one. e 


Fists fly, story sinks in rumble flick 


As an actor, Jackie Chan is a really good martial artist 





AT THE FLIX ~ 
YOBEN COXWORTH 





REVIEW 

Rumble in the Bronx 

Starring Jackie Chan. Directed by 
Jackie Chan and Stanley Tong. 





his is one dumb movie. But 
that’s a compliment, sort of. 

Rumble in the Bron is the lat- 
est offering from Hong Kong Kung- 
fu star Jackie Chan. He is the star 
and co-stunt director of this flick 
(it is not a film), with Stanley Tong 
as the other stunt director and dra- 
matic director. Surprisingly 
enough, Kung-fu movies actually 
do have dramatic directors. 

The story, or should we say “The 
framework which all the fight 
scenes are based around,” involves 
a young Hong Kong man named 
Keung (Chan) who has travelled to 
New York for his Uncle Bill’s wed- 
ding. Uncle Bill has just sold his 


F ows 









grocery store in The Bronx to 
Elaina, a young Chinese-American 
woman. While Uncle goes off on 
his honeymoon, Keung stays 
behind to help Elaina move into 
the store. Fun ensues when he gets 
on the wrong side of both a local 
street gang and an organized crime 
kingpin. 

But the story really doesn’t mat- 
ter, does it? No more so than the 
action scenes in Sense and 
Sensibility matter. This is a fight 
movie and it has lots of ’em. 
Chan’s martial arts skills are 
impressive and the direction/- 
choreography keeps the action 
quick, yet easy to follow. The fast- 
motion cinematography and 
ridiculously-loud sound effects of 
even dumber Kung-fu movies are 
thankfully kept to a minimum, 
although there’s still plenty to 
laugh at elsewhere. 

Where? Oh, a number of places. 
For instance: there’s one scene 
where Elaina sends all her employ- 


J 4 - ; * ; 


by the hour! 


definitely approve. 


ly stupid. 
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ees out on a break, then she and 
Keung go upstairs. When Keung 
pops his head down the stairwell 
just a few minutes later, the crime 
lord’s thugs have sneaked into the 
store, set up a network of heavy 
chains connecting all the store’s 
supporting structures and are 
about to pull the place down. 
These guys obviously aren’t paid 


There’s the scene where a 
Hovercraft’s air cushion is slashed 
open all the way down one side, 
only to soon be patched up with a 
little duct tape. Red Green would 


Then, of course, there’s the dub- 
bing. In the grand tradition of the 
Hong Kong action picture, the peo- 
ple in this movie sound really, real- 


On the less-comical side, some 
of the characters change their 
minds way too fast. Keung goes 
from kicking the crap out of the 
gang members to siding with them 


within about 120 seconds. 
Likewise Nancy, one of those gang 
members, betrays the gang for 
Keung after exchanging just a few 
words with him here and there. 
And this movie certainly beats Toy 
Story in presenting life-like car- 
toon characters: every black per- 
son (except those who are crimi- 
nals) behaves as if they just 
stepped out of a Little Rascals 
episode, the gang resembles only- 
slightly dirty Solid Gold dancers, 
and numerous other clichés 
abound. 

There is little doubt Rumble in 
the Bronx was made almost entire- 
ly as a showcase for fight scenes 
and, as mentioned, it does a good 
job at them. If you’re into that kind 
of thing, it will certainly be worth 
your dollar. 
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FAMOUS PLAYERS 













INFORMATION LISTED IS FOR 
DATE OF PUBLICATION ONLY 


4° MATINEES 


CHILDREN / GOLDEN AGE $4.25 


PARAMOUNT 428-1307 & 


LEAVING LAS VEGAS tnx R 
Mon., Tues. 4:00, 7:00, 9:20 PM. 
Wed., Thur. 7:00, 9:20 PM. 


BABE tnx G 
Mon., Tues. 2:00 P.M. 


*4° MATINEES 


CHILDREN / GOLDEN AGE $4.25 


WESTMOUNT CTR 455-3726 & 


MR. WRONG PG 
Mon. 2:20, 7:15, 9:15 PM 
Tues., Wed., Thur. 7:15, 9:15 PM 


MR. HOLLAND’S OPUS PG 
Mon. 2:00, 6:45, 9:30 PM 
Tues., Wed. Thur. 6:45, 9:30 PM 


MARGARET’S MUSEUM M 
Mon., Tues. 7:00, 9:35 P.M. 

Wed. 9:35 P.M. Thur. 7:00, 9:35 PM. 

Coarse Language 


BABE G 
Mon. 2:10 P.M. 


TOY STORY 
Mon. 2:30, 6:45 P.M. 
Tues., Wed., Thur. 6:45 PM 


BRAVEHEART 
8:45 P.M, Extremely violent scenes, not 
recommended for pre-teenagers. 


*4® TWILIGHT SHOWS 
WEST MALL 5 a4a-i02 
LEAVING LAS VEGAS R 


Mon., Tues. 1:20, 7:10, 9:25 PM. 
Fri, Wed., Thur. 7:10, 9:25 P.M. 


Mon., Tues. 3:35 P.M. 


MUPPET TREASURE ISLAND G 
Mon., Tues. 1:30, 3:40, 7:00, 9:00 PM. 
Fri., Wed., Thur. 7:00, 9:00 P.M 


MR. HOLLAND’S OPUS PG 
Mon., Tues. 1:00, 3:45, 6:45, 9:30 P.M. 
Fri., Wed., Thur, 6:45, 9:30 P.M. 


TOY STORY G 


Mon., Tues. 1:40 P.M. 


BLACK SHEEP PG 
Mon., Tues. 3:25, 7:15, 9:15 P.M. 

Fri., Wed., Thur. 7:15, 9:15 P.M. 

Coarse Language. 


MR. WRONG PG 
Mon., Tues. 1:10, 3:15, 7:00, 9:20PM 
Wed., Thur. 7:00, 9:20 PM. 


*4” DAILY MATINEE 
GATEWAY 436-6977 6. 




































































































































SPECIAL SAVINGS — $3.00 MATINEES 
BEFORE 6:00 PM. 
LEAVING LAS VEGAS R 

4:15, 7:10, 9:40 P.M. 
MR. WRONG PG 







2:00, 4:15, 7:15, 9:25 PM. 
MUPPET TREASURE ISLAND G 
1:30, 3:45, 7:00, 9:15 PM. 

MR. HOLLAND’S OPUS PG 
1:15, 4:00, 6:45, 9:30 PM. 

TOY STORY G 
1:45, 4:00, 6:45 PM. 


} BRAVEHEART 
DTS Digital, 8:45 PM. Extremely violent 
scenes, not recommended for pre-teenagers 


GOLDENEYE 
3:40, 7:05, 9:45 P.M. 


BALTO 
1:50 PM. 


M 

G 

TOM & HUCK PG 
PG 

PG 




































1:15 P.M. 


WHITE SQUALL 
3:30, 6:50, 9:35 PM. 
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More O'Donnell needed 


Beautiful Girls (1) 
Director Ted Demme treads famil- 
iar turf, looking at a group of men 
who gather for their high school 
reunion — and to discuss their 
relationships with women. A fine 
cast led by Timothy Hutton and 
Matt Dillon turns an overly clever 
script into an intermittently enter- 
taining comedy. This one’s 
sparked by a lively but too brief 
cameo from Rosie O'Donnell as an 
opinionated hairdresser. 


Black Sheep (PG) 

More stupid comedy from Chris 
Farley and David Spade. Farley 
plays the embarrassing brother of 
an aspiring politician (Tim 
Matheson). Spade portrays the 
lacky hired to keep the idiot broth- 
er in check. Slapstick humor and 
juvenile jokes never really fuse 
into anything hilarious. Director 
Penelope (Wayne’s World) 
Spheeris tries to do for Farley and 
Spade what she did for Dana 
Carvey and Mike Myers. She can’t. 


City Hall 
Al Pacino barely modulates his 
passion as the embatled mayor of 
New York City in a Harold Becker- 
directed thriller about political 
corruption in the Big Apple. 


Though a bit underwhelming in the 


end, the movie features fine work 
from a supporting cast led by 
Danny Aiello and enough behind- 
the-scenes intrigue to keep us 
interested. The story doesn’t quite 
measure up. John Cusack is stuck 


playing the mayor's idealistic assis- 


__ tant, more a device than a role. 


Dead Man Walking (1) 
_ Sean Penn and Susan Sarandogive 





brilliant performances in this Tim 
Robbins-directed movie about cap- 
ital punishment. Penn (as a con- 
demned man) and Sarandon (as a 
nun who becomes his spiritual 
adviser) aren't part of an anti-capi- 
tal punishment diatribe. They’re 
the cornerstones of a movie which 
never forgets a heinous crime was 
committed and attains a rare bal- 
ance of views. Better yet, the 
movie courageously asks whether 
it’s possible for us to retain our 
humanity under the most dire of 
circumstances. Robbins’ answer to 
the question is “yes,” and it colors 
this drama with traces of genuine 
hope. 


Happy Gilmore (PG) 

Adam Sandler improves from the 
loathsome Billy Madisin which 
wouldn't be hard. This time, 
Sansler —a comic without dis- 
cernible big-screen talent — plays 
a hockey player who’s to make his 
way in the world of professional 
golf. The humor ranges from amus- 
ing (at the outset) to rancid. 


The Juror (1) 

Time was a movie like The Juror 
would have occupied the bottom- 
half of a double bill. Now it’s a 
bigger deal, with Demi Moore 
playing a juror who’s threatened 
by a mobster (Alec Baldwin). A 
sinister Baldwin steals the show 
and the script manages some neat 
twists. The only things wrong: » 
Too little plausibility and too little 
intensity. 








Leaving Los Vegas (R) 

Nicolas Cage portrays an alcoholic 
screenwriter in this devastatingly 
honest look at a man in suicidal 
decline. Just before he reaches 
bottom, Cage’s Ben Sanderson 
leaves Los Angeles and heads for 
Las Vegas where he meets a pretty 
young hooker (Elisabeth Shue). 
Director Mike Figgis creates pow- 
erful scenes and refuses to explain 
his characters’ behavior. He 
respects their right to choose even 
the worst destinies. Granted, this 
one's not for everyone, but those 
who give it a try will find a movie 
that dares to dance on the 
precipice of naked emotion. 


Mr. Wrong (PG) 

Ellen DeGeneres makes her big- 
screen debut in a comedy that 
starts out beautifully, but eventual- 
ly turns sour. DeGeneres plays a 
long-frustrated single woman who 
meets the man of her dreams (Bill 
Pullman). Things look great until it 
becomes clear that Pullman’s char- 
acter is a major jerk. DeGeneres 
and Pullman seem too smart for 
the material. 


Muppet Treasure Island (G) 

If this were a Broadway musical, it 
wouldn't last a week. But because 
it’s a Muppet movie, it earns a big- 
ger break than it probably 
deserves. Kermit and Miss Piggy 
don’t arrive until relatively late in 
the proceedings and Tim Curry 
doesn’t do much with the pivotal 
role of Long John Silver. Some 
amusing Muppet business, but 
generally cluttered. 


Sense and Sensibility (PG) 
Director Ang Lee teams with 


Keep videotapes chilled 





AS more and more people are beginning to create 
their own video movie libraries at home, they're ask- 
ing questions conceming proper storage of their tapes. 

As videotapes age, they are subject to a process 
called hydrolysis, which breaks down the chemicals 
that hold the magnetic particles to the tape’s surface. 
This process results in the deterioration of the picture 
and sound quality until the tape becomes totally 


unplayable. 


shelf life of your videos. 
*Keep 


In a recent issue of Video Magazine, several simple 
Measures were cited that you can take to extend the 


in a cool, dry environment. 
Semain.< enemies of your tape 


teacher. 


does. 


Dangerous Minds (Hollywood Pictures) starring 
Michelle Pfeiffer. Rated R. 

Pfeiffer stars as ex-Marine turned English teacher 
LouAnne Johnson, who takes over a troubled class of 
inner city students. Pfeiffer is totally unbelievable as 
an ex-Marine and only slightly plausible as an English 


The movie is as predictable as a one-man race, with 
only a few interesting moments to make it worth- 
while. You will know how it ends 20 minutes before it 


The movie does make an important comment about 


the existing school system, but fails to hold your 


in 
eee 


attention throughout. (¢¢1/2) 

Virtuosity (Paramount Video) starring Denzel 
Washington, Russell Crowe and Kelly Lynch. Rated 
R. 


Glaring plot gaps and a massive lack of believability 
mar what could have been a good movie. Denzel 
_ Washington stars as an ex-cop who was locked up for 

; accidently killing innocent civilians while hunting 
down the serial killer who murdered his wife and 
; daughter. we singvay gets sprang to hunt down a 


in reunion film 


Emma Thompson (writer and star) 
in Sense and Sensibility, a literate 
and very entertaining adaptation 
of the Jane Austen novel about sis- 
ters who embody a major Austen 
theme: the tension between the 
demands of society and the need 
for individual happiness. 
Thompson portrays the sensible 
Elinor Dashwood and Kate Winslet 
sparkles as the more spontaneous 
Marianne. 


Twelve Monkeys (1) 

Visionary filmmaker Terry Gilliam 
(Time Bandits, Brazil, The Fisher 
King) again tries something new, a 
futuristic thriller about a killer 
virus. The year is 2035; most of the 


human race has been annihilated 
by the virus. Survivors have bur- 
rowed into an underground world, 
while scientists seek an antidote to 
allow people to move topside. 









CINEPLEX ODEON CINEMAS 


CINEMA 


TALKING MOVIE 
LISTINGS 


444-5468 


LL MATINEE 


EATON CENTRE CINEMAS & 


3rd Fl, Phase Il 102 Ave. & 101 St. * 421-7020 


RUMBLE IN THE BRONX 

daily 1:30, 7:30, 9:50 P-M., extra mat Sat/Sun 3:30, 5:30 P.M. 
daily 2:00, 7.15, 9:40 PM_ extra mat Sat/Sun/Mon 4:30 
SDDS Sony Dynamic Digital Stereo. 

DEAD MAN WALKING 

daily 1:45, 7:00, 9:30 P.M. extra mat Sat/Sun/Thurs 4:20 


SENSE & SENSIBILITY 
FrivMon/Wed. 1:40, 6:45, 9:30 PM. 
Sal/Sun/Thurs. 1:10, 3:50, 6:45, 9:30 PM 


BEAUTIFUL GIRLS 
dally 2:15, 7:25, 9:45 PM. extra mat Sal/Sun/Thurs 4:40 
daily 2:00, 7:00 PM, 


TWELVE MONKEYS 

nightly 9:15 P-M., extra mat Sat/Sun/Thurs. 4°15 PM. 
MR. WRONG 

daily 1:50, 7:40, 9°50 P.M. 

extra mat Sat/Sun/Thurs. 3:50, 5:45 PM. 

HAPPY GILMORE PG 
daily 1:45, 7:30, 9:40 PM. 

extra mat Sat/Sun/Thurs, 3:40, 5:30 PM. 

No passes accepted 

MR. HOLLAND'S OPUS PG 
Thurs/Sat/Sun, 1:00, 6:35, 9:20 PM 

extra mat Sat/Sun/Thurs. 3:45 PM. 

Mon/Tues/Wed. 1:30, 8:25 PM. 

Fri, 1:30, 6:35, 9:20 PM. 


CAPITOL SQUARE 


10065 Jasper Ave. * 428-1303 


LEAVING LAS VEGAS R 
nightly 6:45 PM, mat Sat/Sun 2:00 PM 





BRAVEHEART 
nightly 9:00 PM. 


BEFORE AND AFTER 
nightly 7:20, 9:25 PM., mat SavSun 2:30 P.M. 








Aightly 7:10, 9:35 PM., mat Sat/Sun 2:10 PM 


eos 2 2 






MUPPET TREASURE ISLAND 
nightly 7:00, 6:45 PM., mat SaVSun 2:20 PM. 


—_o 4 


111 Ay 
























TY HALL ™ 
nightly 7:20, 9:50 PM. mat Sa/Sun/Mon 2:20 PM. 
BROKEN ARROW LT 
nightly 7:00, 9.30 PIM, mat Sat/Sun 2:10 PM, 

OTS Digital Stereo, 












HAPPY GILMORE 
nightly 7:10, 9:15 PM. mat Sat/Sun 2:30 PM, 
‘No passes accepted 






DEAD MAN WALKING 
_ightly 7:15, 8:40 PM, mat Sat/Sun 2:00 PIM. 
| WEST MALL 8 


EFFECTIVE DATE: FEBRUARY 23-29, 1996 


1 CINEMAS 6 


Brad Pitt and Bruce Willis deserve 
praise for appearing in an adven- 
turous project, but the movie is 
overly convoluted and a bit pulse- 
less, coming across like the dis- 
consolate ramblings of a mad man. 


White Squall (PG) 

Ridley Scott can’t avoid chliches 
but this big screen high-seas 
adventure still has some excite- 
ment to it. Based on a true story, 
Squall deals with a floating prep- 
school run by a tough but noble- 
minded captain (Jeff Bridges) 
Scott Wolf portrays an earnest. kid 
in an adventure story in which the 
young faces and tone don't always 
mesh, sort of like putting training 
wheels on a Harley. The big event 
is a sudden furious storm (a white 
squall) that sinks the ship and 
results in six deaths. Scott stages 
the storm with howling intensity 








luding SAT. & SUN. 
GENERAL ADMISSION 
AT SELECTED CINEMAS 





WHITEMUD CROSSING 


4211 - 106 St. + 434-3098 


JUMANSI 
mat Sat/Sun/Thurs. 2:40 PM. 


nightly 7:20, 9:40 PM 










SENSE & SENSIBILITY 

nightly 645, 9:30 P.M,, mat Sat/Sun/Thurs. 2:00 P.M. 
HAPPY GILMORE 

nightly 7:10, 9:10 PML, mat Sat/Sun/Thurs. 2:20 PM 
No passes accepted 

RUMBLE IN THE BRONX 

nightly 7:00, 9:20 PM. mat Sat/Sun/Thurs. 2:10 PM. 
MARY REILLY 

nightly 7:40, 10:00 PM., mat Sat/Sun/Thurs, 2:45 P.M. 





23 = 3MSa 











BROKEN ARROW 
nightly 7.30, 9:50 PM. mat Sat/Sun/Thurs. 2:30' PM 
DTS Digital Stereo. 










VILLAGE TREE MALL nm @”> 
Gervais Rd. & St. Albert Trail FILM 
459-1212 $3.50 TUESDAY 










MR. WRONG 
nightly 7:10, 9:10 P.M,, mat Sat/Sun 2:10 PM 









THE JUROR 
nightly 7:30, 9:40 P.M., mat Sat/Sun 2:30 PM 





DUNSTON CHECKS IN 

nightly 7:20, 9:20 PM., mat Sat/Sun 2:20 PM, 
MR. HOLLAND'S OPUS 
‘Sun/Mon/Wed/Thurs. 8:00 P.M, 

FrvSal/Sun. 6:45, 9:25 PM 

mat Sat/Sun. 2:00 P.M. 







MARY REILLY 

Wightly 7:05, 9°35 P.M, mat Sat/Sun 2:05 PM. 
BROKEN ARROW 

nightly 7:15, 9:30 PM, mat Sat/Sun 2:15 P.M, 
MUPPET TREASURE ISLAND 

mightily 7:10, 9:10 PM. mat Sat/Sun 2:10 PM, 
JUMANI! 

nightly 7:20 PM., mat Sat/Sun 2:20 PM, 
TWELVE 

nightly 9:20 RM, 

TOY STORY 

hightly 7:00 P.M,, mat Sat/Sun 2:00 PM. 
BRAVEHEART 

nightly 8:45 PM, 

UNFORGETTABLE 

nightly 7:05, 9:35 PM., mat Sat/Sun 2:05 PM. 
BEAUTIFUL GIRLS 

‘hightly 7:15, 9:30 P.M., mat Sat/Sun 2:15 PM. 


HAPPY GILMORE 
‘nightly 7330, 9:40 PM., mat SatSun 2:30 PM. 
No passes accopted 
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Proposed gambling palace fights NIMBY angst 
Compromise needed on casino 





he Killarney neighborhood, and 

others in North Edmonton, are 
opposed to a new casino in their 
back yard. The proposed casino 
development, or government taxa- 
tion centre as some people call it, is 
being resisted by the NIMBY syn- 
drome (Not In My Back Yard). The 
local residents say they’re not 
against casinos, just any that might 
want to locate near their properties. 

These same communities make 
use of legalized gambling to raise 
money for community groups and 
activities. With the present down- 
loading at all three levels — feder- 
al, provincial and municipal — 
non-profits and charities are hard- 
pressed to fund their efforts. Even 
hospitals are raffling off cars and 
houses. It’s just another form of 
gambling. 

So, is there room for compro- 
mise? Exactly what are the com- 
munities’ concerns and how can 
they be resolved? 

I’m sure some of the issues 
include increased car traffic and 


crime. Of course, there are ways 
around the issues. The reason to 
seek a compromise is because to 
refuse this type of development is 
hypocritical. Other kinds of devel- 
opment also bring traffic; just ask 
those who live near West Edmon- 
ton Mall and along various truck 
routes. A new grocery store can 
bring just as much traffic. 

The casino would be located on 
a busy commercial arterial road 
and apparently meets the owners’ 
needs, so here is a compromise. 

*Allow the development but 
limit parking. 

eImprove other means of getting 
to the casino, park ‘n’ ride for 


” example. 


eImpose some development cri- 
teria: 1. Tax the casino to benefit 
the neighborhood (maybe the 
community needs to fix a ball- 
park?); 2. Local employment 
opportunities; 3. Police foot 
patrols and private security; 4. 
Reduce local property taxes; and 
5. Traffic monitoring and control. 

The casino operators could be 
offered incentives to compromise, 
like a tax rebate from the city. 

Why question gambling when 


the provincial government relies 
so heavily on legalized gambling to 
“fight the deficit;” and especially 
when communities can get a slice 
of the pie! Those who don’t sup- 
port gambling don’t have to visit 
the casino. Those who do choose 
to gamble are also choosing to 
make a contribution to reducing 
Alberta’s deficit and supporting 
non-profit charities. Gambling and 
lotteries are growth industries in 
the 1990s, just what most of 
Edmonton City Council wants. 
Besides, how many of us buy 6-49 
tickets and hope to win? 

Of course, the communities and 
the province will need more rev- 
enue to deal with the fallout of 
gambling — problem gamblers and 
ruined lives. ; 

I don’t have all the answers. 
Others include making gambling 
illegal, relegating gambling to 
industrial/commercial areas of the 
city, or even redeveloping the 
downtown Bay store amidst the 
vacant real estate in Edmonton's 
core. 

Gambling is just another 

“Alberta Advantage” in aby s 
kingdom. 


Toons take root in the Web 


Local comic strips make refreshing cyberreads 


BY DARREN ZENKO 


orget the advertisement featur- 

ing cheery nine-year-olds creat- 
ing multimedia presentations for sci- 
ence class. Forget the “education” 
and “productivity” promises. We all 
know the single most common use 
for home computers is entertain- 
ment, so why fight it? 

With the explosive increase in 
usership of the World Wide Web, 
the potential for goofing off at 
work or at home has increased 
accordingly. Surely God didn't put 
that hot new computer on your 
desk just so you could do spread- 
sheets and read e-mail memos all 
day, right? 

Of course, reading about other 
people’s lives or dogs or comput- 
ers or girls or whatever can get 
pretty boring after a while, and 
downloading Die Hard 2 is still 
not quite possible, so what do you 
do after you’ve finished reading 
the 1,00ist O.J. Simpson joke? 
Why not check out the entertain- 
ment that seems to have adapted 
itself best to the limitations of the 
Web: good old fashioned comics! 
A short sampling of sites: 

The Comic Book and as 
Strip Page 
dragon.acadiau. oop 

‘comics/comics.html : 
bably the best jumping-off 


page has me worried that this site 
may expire soon, but I can’t be 
sure. Check it out anyway. 

Webcomics Dally 

www.cyberzine.com/web- 
comics/ 

Another fairly comprehensive 
site for comics and cartoons on 
the World Wide Web. Tons of links 
here, from the quite good to the 
absolutely horrible. For me, this 
site loses some points for being 
part of the CyberZine, whose 
name contains both “Cyber” and 
“Zine,” two terms which I would 
gladly feed to the sharks, if I 
thought they were something 
sharks would like. 

Space Moose 

fourier.bme.med.ualberta.ca/- 
adam/space moose.html 

This strip was ranked No. 3 by 
the British magazine Computer 
Life, who described it as “irrever- 
ent.” Let me just say that describ- 
ing Space Moose as “irreverent” is 
like describing sword-swallowing 
as “tricky”, or the Ebola virus as “a 
bummer”. Local cartoonist Adam 
Thrasher has created in Space 
Moose a strip which has proven 
itself fully capable of offending at 
least 80 per cent of Earth’s human 
population, and quite a large por- 
tion of its animal population as 


its start in the pages of the 
University of Alberta Gateway. 
This is a fairly new site (built just 
last month)-chronicling the rage- 
filled adventures of everyone’s 
favorite leafy antagonist. Creator 
Stephen Notley’s meticulous art is 
a pleasure to look at, among the 
best you'll find on the Web, and 
the strips are almost universally 
funny. Like the Space Moose site, 
the Bob page is clean and devoid 
of time-and-memory-wating bells 
and whistles. Annotations for 
some of the cartoons shed light on 
the origins of Bob The Angry 
Flower, as well as being sorta 
funny in their own right. Also pre- 
sent is another hallmark of mod- 
ern Web cartooning: T-shirts for 
sale. 

The Dilbert Zone 

wow.unitedmedia.com/comics/ 
dilbert/ 

Dilbert is a syndicated daily 
strip about a geeky engineer that 
runs in hundreds of papers world- 
wide. 

I chose this site, not because 
Dilbert needs the exposure, but 
because it’s a picture of the shape 
of things to come. 

The first thing you see when 
accessing the site is the message 
“New in the Dilbert Store”, fol- 
lowed by a link to another site 
where you can order dolls, books, 
calendars, T-shirts, tote bags, 
lunch kits, mouse pads and assort- 
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Benner Art 





JSrom page 14 

In his piece Trans/mission: 
Drought Simulation, a room is 
set up with a series of aquarium- 
looking tanks on four tables, two 
mounds of gold foil-wrapped 
potatoes under the tables and a 
picture of a group of farmers 
from a co-operative near Cusco, 
Peru, looking on. What does this 
mean? “It’s about a failed experi- 
ment at the University of Guelph. 
They tried to simulate drought 
conditions by running polyethyl- 
ene glycol 8000 over the roots. 
That's anti-freeze. My question to 
the scientist is “how many places 
have anti-freeze in the soil?’” 
Benner explains that the 
Peruvian farmers who seem to be 
looking at the experiment have 
been growing 2,000 varieties of 
potatoes for 5,000 years in the 
Andes and are laughing at what 
the scientists are trying to do and 
how they do it. Science is rarely 
known to look towards old wis- 
dom in its pursuit of new solu- 
tions. 

Perhaps now we understand a 
little about how to look at Ben- 
ner's art. We can see and appreci- 
ate the beauty of his natural 
materials: the dried nuts, squash, 
beans, corn stalks; but every 
piece has a reason beyond what 
the ingredients are or what we 
are told by the caption. “I don't 
like to explain everything in my 
work. I give them some of it, but 
not all.” We are left to really 
think about what we see. 

The De-Stabilized Landscape: 
Contested Spaces and Broken 
Borders exhibit is a collection of 
11 video productions and three 
video/films from artists around 
the world focusing their work on 
disrupting and transforming the 





nial landscape around the ted the 


accepted image of the post-colo-~ 


5 


sold. The artist does not blame 
anyone but offers an observation 
of the facts. The video shows 
natives dancing at a theme park, 
selling “Indian Artifacts” by the 
side of the road; “cash for cul- 
ture”. Towards the end, an 
obnoxious rap song called Pow- 
wow Girls begins playing. The 
narrative stops and we watch 
Naranjo-Morse make her point 
with pointed images of native 
exploitation by the dominate cul- 
ture and by the natives them- 
selves. “This piece is a micro- 
cosm of what we need to be 
thinking about. About what we 
are selling.” 

Willie Doherty’s The Only 
Good One is a Dead One is a 
chilling video presentation that 
explores the feel of the paranoid, 
fear-infested life of a resident of 
Northern Ireland under the con- 
tinued British occupation. 

The huge room is dark except 
for a large screen showing a 
video of a common street corner 
and another screen showing a 
car driving down a winding coun- 
try road at night. A monologue is 
heard while we watch the rela- 
tively unchanging screens. It 
begins: “I worry about taking the 
same route everyday to work — I 
like to keep them guessing . . .” 
We begin to realize the speaker is 
not only hunted — the claustro- 
phobic dark winding road — but 
watches a potential target him- 
self; hence the static screen of 
the street corner with its occa- 
sional passer-by. It is an endless 
cycle of fear and irrational anger. 
The near monotone of the narra- 
tive only adds to the numbed 





acceptance of the horror of the 
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Music venue listings are a free service, Mail, deliver or fax all relevant information (date, time, location, cost, etc.) 
TO; SEE Magazine, The Boardwalk Market, Suite 411, 10310 - 102 Avenue, Edmonton, AB T5J 2X6. Please type or print neatly. 
DEADLINE for listings is Friday the week before publication. SEE Fax Line; 428-9349, Sorry, no listings will be taken over the phone. 





ALTERNATIVE 


AMNESTY INTERNATIONAL 
BENEFIT 
Harry Ainlay Theatre, 4350-111 St. 
439-0549 
Tues. Feb. 27: 12th 2g Lucid, All 
Woman Brother's Band 
BLACK DOG FREE HOUSE 
10425-82 Ave. 439-1082 
Sat. Feb. 24: Ben Sures 
BLACKBYRD MYOOZIK 
Sat. Feb. 24: Shawn Pinchbeck, Marion 
Garver 
CLUB TRAFFIC 
11311 Kingsway Ave. 452-2344 
Every Wednesday: Open stage, all 
bands welcome 
DINWOODIE LOUNGE 
U of A, 2nd Fir. SUB 492-2048 
Mon. Mar. 18: Presidents of the United 
States of America 
GARNEAU HALL 
10943-84 Ave. (All ages) 
Fri. Mar. 1: Field Day, Jaded, Downway 
POWER PLANT 
U of A, 492-3101 
Thurs. Feb. 29: Matthew Good, Cone of 
Silence 
PEOPLE’S 
10620-82 Ave. 433-9411 
Fri. Feb. 23: Waiting For God 
| Sat. Feb. 24: Choke 
Thurs. Feb. 29: DDT, Squeeze 
Sat. Mar. 2: Minstrels on Speed, 
Shannon Lyon, Pop Explosion 
Sat. Mar. 9: Moving Bears, Big Red 
Caboose 
Sat. Mar. 16: Rusty 
_ REBAR 
" ~ t6551-82 Ave. 433-3600 
Sat. Feb. 24: Nowhere Blossoms, The 
Silver Bishops 
Sat. Mar. 2: Difference Engine, guests 
REV CABARET 
10030-102 St. 423-7820 
Thurs. Feb. 22: Blue Beard, All Woman 
Brothers Band, Queazy 
Thurs, Feb. 29: Gandharvas, Pal Joey 
Thurs. Mar. 7: 16 Daze, Brother Cain, 
| Jaded 
Thurs. Mar. 14: se pees pHatty, 
Locks Garrant, Go 
SMART SEX CA PAIGN 
BENEFIT 
Edmonton Convention Centre 
9797 Jasper Ave. 421-9797 
Fri. Mar. 6: Feeding Like Butterflies 
SNE aa by AIDS Network) 
IE AGE 


10338-81 Ave. 433-4343 
Every Tuesday: Square Dog jam night 
Fri, Mar. 1: Girls 'N Guitars 
Fri. Mar. 8: Tractor Boy 
Fri, Mar. 15: Jenny Allen, Steve Loree 
















a wictke 

B STREET BAR 

9210-34 Ave. 439-3301 

Fri-Sat. Feb. 23-24: Bubba Blue Band 










Fri-Sun. Mar. 1-3: Elmer Roland 
Fri-Sun. Mar. 8-10: Derek Sigurdson 
Fri-Sun. Mar, 15-17: Jeff Walker 
Fri-Sun. Mar. 22-24: Cam Gilbert 


pues Mar. 29-31: yen Osman 
BLUES ON WHYTE 








Sat. Feb. 24: Rob Ta “s 
POUR HOUSE CAFE 
10407 Whyte Ave. 432-9141 
Fri.-Sat. Feb. 23-24: Rodger Stanley & 
the Magic Washboard 
Fri. Mar. 1: Rusty Reed Blues Band 
Mon.-Sat. Mar. 4-9: Rockin’ Highliners 
SAWMILL 
116 St. & 104 Ave. 429-2816 
Every Wed. Singer/songwriter night, 
host Bill Bourne 
Fri.-Sat. Feb. 23-24: Dash Riprock, Be 
There Be Square 
SECOND CUP 
112 we & Jasper Ave. 421-4480 
it. Feb. 24: Verne Lee 
SIDETRACK CAFE 
10333-112 St. 421-1326 
Every Sun: Variety night 
Thurs.-Sat. Feb. 22-24: Mike Reilly 
Band 
Mon. Feb. 26: Corby Lund Band, 
Sherpas of Love 
Tues.-Wed. Feb. 27-28; Tim Tamashiro 
(Tues: CD release) 
Thurs. Feb. 29-Fri. Mar. 1: Love 
Supreme, pHatty 
Sat. Mar. 2: Jessica Schoenberg Band, 


Tractor Bo’ 
UNCLE GLENN’S EATERY 
7666-156 St. 481-3192 


Fri.-Sat. Feb. 23-24: Derek Sigurdson 


COUNTRY 





ARDEN THEATRE 
5 St. Anne St., St. Albert 459-1515 
Fri. Mar. 15: Quartette 
COWBOYS 
10102-180 St. 481-8739 
Mon. Feb. 26: Dan Seals 
COWGIRLS 
5708-75 St. 462-2855 
Thurs.-Sat. Feb. 22-24: Wendell 


Donovan 
EDMONTON COLISEUM 
7424-118 Ave. 491-3200 
Sun. Feb. 25: John Michael 
Montgomery, Neal McCoy, David Lee 


Murph 
FIDDLER’S ROOST 
8906-99 St. 461-1358 
Every Wed: Bluegrass jam session 
Every Thurs: Old time fiddlers’ jam ses- 
sion 
Sat, Feb. 24: Old Time Dance 
HORIZON STAGE PERFORMING 
ARTS CENTRE 
1001 Calahoo Rd., 
Spruce Grove 962-8995 
Thurs. Mar. 14: Quartette 
JJ’s PUB 
13160-118 Ave. 451-9180 
Fri-Sat. Feb. 23-24: Uptown Shuffle 
JUBILEE AUDITORIUM 
11455-87 Ave. 451-8000 
Tues. Apr. 9: Charlie Major, Carlene 


Carter 
LONGRIDERS SALOON 
11733-78 St. 479-8700. 
Tues.-Sat. Feb. 20-24: Curtis Grambo 
Tues.-Sat. Feb. 27-Mar. 2: Waterhole 
Tues.-Sat, Mar. 5-9: Rick Tippe 
Tues.-Sat. Mar. 12-16: Brett Barrow 
Tues.-Sat. Mar. 19-23: Poverty 
Plainsmen 
Tues.-Sat. Mar. 26-30: Brent Lee 
Tues.-Sat. Apr. 2-6: Five Wheel Drive 
MUSTANG SALOON 
16648-109 Ave. 486-0329 
Tues.-Sun. Feb. 20-25: Shameless 
Tues.-Sun. Feb. 27-Mar. 3: Due South 


SANDS MOTOR INN 


12340 Fort Rd. 474-5476 
Every Fri-Sun: Second Chance Band, 


3414-118 Ave. 474-0456 
Jimi Hendrix Tribute 

CLUB TRAFFIC 

11311 Kingsway Ave. 452-2344 
Soa Sg Old Skool! & the Oldies, 


Boyz Club 
EDMONTON CONVENTION 
CENTRE 
9797 Jasper Ave. 421-9797 
Mon. Mar. 18: Tom Cochrane, Amanda 
Russell 
THE GRINDER 
10957-124 St. 453-1709 
Sat. Feb. 24: Jennifer Gibson, Ben 
Sures 
Sat. Mar. 2: Love Supreme 
IKE N’ IGGY’S 
10620-82 Ave. 433-9411 
Every Wednesday: Jam night 
Thurs.-Sat. Feb. 22-24: Howlers 
Tues, Feb. 27: The Mavens 
Thurs. Feb. 29-Sat. Mar. 2: Taco Ryde 
IMPERIAL BAR & GRILL 
8161-99 St. 437-5210 
Thurs.-Sat. Feb. 22-24: Rick Simpson 
Thurs. Feb, 29-Sat. Mar. 2: Surreal 
McCoy Duo 
Thurs,-Sat. Mar. 7-9: Teri Hadley 
Thurs.-Sat. Mar. 14-16: Blue Thunder 
Duo 
JJ’s PUB 
ae 118 Ave. 451-9180 
Fri. & Sat: Live music 
JUBIL E AUDITORIUM 
11455-87 Ave. 451-8000 
Wed. Mar. 6: Chicago 
KINGS KNIGHT BUB 
9221-34 Ave. 433-2599 
Fn.-Sat. Feb. 23-24: Blackboard Jungle 
Fri-Sat. Mar. 1-2: Smokey's Playground 
Every Sunday: Open stage jam, host 
Leigh Friesen 
MONK A NUN PUB 
8204-Jasper Ave. 429-1248 
Every Thursday: Open jam 
Fri.-Sat. Feb. 23-24: Typhoid Mary 
Fri.-Sat. Mar. 1-2: Typhoid Mary 
NORTHLANDS AGRICOM 
7300-116 Ave. 471-7210 
Sun. Mar. 10: Melissa Etheridge, Ashley 
Maclssac 
ROCK SLIDE 
10355-105 St. 425-2414 
Sat. Feb. 24: Lams, 120 Grit, Perceptual 
Distortion 
SAWMILL 
116 St. & 104 Ave. 429-2816 
Fri.-Sat. Feb. 23-24: Dash Riprock 
Thurs. Feb. 29: Muffler 
Every Wednesday: Singer/songwriter 
hight, host Bill Bourne 
THE THUNDERDOME | 
9920 Argyll Rd. 433-3663 
Mon.-Tues. Feb. 26-27: Colin James, 
She Stole My Beer 
Tues. Mar. 5: Alannah Miles, Clear 
Tues. Mar. 19: Bo Diddley 


JAZZ 


BELLAMY’S LOUNGE 
Crowne Plaza, Chateau Lacombe 
101 N : Pecpisade Hill 428-6611 
Mon.-Fri: John Fisher 
BOAR WALK MARKET 
10310-102 Ave. 428-9354 
Saj. Feb. 24: Fred Mann 
CAFE SELECT 
10018-106 St. 423-0419 
Fri.-Sat. Feb. 16-17: P.J. Perry Quintet 
A eee Feb. 23-24: Debbie Boodram 


FIGG’s CAFE 
12520-102 Ave. 452-5130 
Every Sunday: Jazz open stage, host 
John Gray Trio 
ee Mar. 2: Pome soe car Quartet 
. Mar. 9: Ji : 
HELLO DEL judy ingh 


10725-124 St. 454-8527 
“Thurs. Feb. 22: 


sone 


Trio 

YARDBIRD SUITE 

10203-86 Ave. 432-0428 
Every Tuesday: Yardbird Suite Jazz 
Jams 
Fri.-Sat. Feb. 23-24: Sean Bray, Roy 
Styffe Quartet 
Fri.-Sat. Mar. 1-2: D.T. Thompson 
Quartet 
Fri.-Sat. Mar. 8-9: Hai Galper Quartet 
Fri-Sat. Mar, 15-16: Gary Bartz Quartet 
Fri-Sat. Mar. 29-30: T.S. Monk Sextet 


LOCAL PUBS 


BELL & COURT PUB & 
RESTAURANT 
10A Main Blvd., Sherwood Park 
464-1326 
Fri.-Sat. Feb. 23-24; Lyle Hobbs 
BLIND PIG PUB 
Capilano Mall 462-9490 
Thurs.-Fri. Feb, 22-23: Bob Short 
Thurs,-Fri. Feb. 29-Mar. 1; Willie James 
BLIND PIG PUB 
32 St. Anne St., St. Albert 460-9885 
Fri.-Sat. Feb. 23-24: Willie James 
Fri-Sat. Mar. 1-2: Bob Short 
CAPITAL HILL PUB 
14203 Stony Plain Rd. 454-3063 
Fri.-Sat. Feb. 23-25: Cam Gilbert 
Fri.-Sun. Mar. 1-3: Take 2 
Fri-Sun. Mar. 8-10: Lionel Rault 
AS -Sun. Mar. 15-17: Elmer Roland 
i.-Sun, Mar. 22-24: Al Dobish 
CLIFF CLAYVIN’S PUB & GRUB 
9710-105 St. 424-1614 
Every Fri. & Sat: Live music 
CRO & DERBY 
Neighbourhood Inn, 13103 Fort Ra. 
478-2971 
Thurs,-Sat. Feb. 22-24: Mike Plume 





ol ICNE SS 


THE INTERNET COMPANION 


Get a modem and ride 
the information wave! 


Memberships are $20, 
and include 20 hours of connect time 


Call 489 - 5740 for info. 





Thurs.-Sat. Feb, 29-Mar. 2: Bobby 
Cameron 
Thurs.-Sat. Mar. 7-9: Cal Kellet 
Thurs.-Sat. Mar. 14-16: Gary & Dot 
Thurs.-Sat. Mar. 21-23: Yves Lacroix 
Thurs,-Sat. Mar. 28-30: Lyle Hobbs 
DRIFTER’S LOUNGE 
Corner of 99 St. & 34 Ave. 462-3752 
Fri.-Sat. Feb. 23-24: Jerryatrix 
FROG & NIGHTGOWN PUB 
9013-88 Ave. 469-8165 
Fri.-Sat. Feb. 23-24; Louis Timoteo 
Fri.-Sat. Mar. 1-2: Bruce Pooley 
JIGGER’S LOUNGE 
4428-36 Ave. 469-0466 
Every Thursday: Open stage, host Mike 
Mayo 
KINGS KNIGHT PUB 
9221-34 Ave. 433-2599 
Every Sunday: Open stage jam, host 
Leigh Friesen 
RAVEN PUB 
8232-103 St. 436-1569 
Fri. Feb. 23: Ben Sures 
REAL DOWN HOME PUB 
9227-111 Ave. 448-0441 
Thurs.-Sat. Feb. 22-24: To The Max 
Thurs.-Sat. Feb. 29-Mar. 2: To The Max 
ROYAL CAFE 
10130-103 St. 423-4411 
Every Sat: Middle Eastern music 
Fri, Feb, 23: Darrell Barr Trio 
RUSSIAN TEA ROOM 
10312 Jasper Ave. 426-0000 
Every Fri.-Sav Steven Ray Johnson 
Sensation 
SHAKESPEARE’S DARTS & 
RUMPUS ROOM 
2nd Fir., 10306-112 St. 429-7234 
Thurs. Feb. 22: Desdemonas — Youth 
Emergency Shelter Society Benefit 
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The Jessica Schoenberg Band will perform at the Sidetrack 


Cafe on Saturday, Mar. 2. 


us Mf = “ f 
FOL 
ARDEN THEATRE 
5 St. Anne St., St. Albert 459-1515 
Thurs. Feb, 22: Susan Aglukark, Ken 
Munshaw 
GARNEAU THEATRE 
8712-109 St. 433-0728 
Sat. Mar 16: Judy Small, Edmonton 


Vocal Minori 
MISTY MOUNTAIN 
10458B Whyte Ave. 433-3512 


Sat. Feb. 24: Rob Taylor 
RIVERDALE HALL 
9231-100 Ave. 
Sat. Feb. 24: Marlin Spike Revue: Chris 
Smith, Luann Kowalek, Scott Wicken, 
Terry Morrison 
UKRAINIAN MUSIC SOCIETY 
OF ALBERTA 
Victoria High School Theatre, 101 St. 
& Kingsway Ave. 457-5136 
Sun. Mar. 10: Alexis Kochan, Julian 


porasty 
UPPER ROOM COFFEHOUSE 
MacDougall United Church, 10086 
MacDonald Dr. 

Every Friday: Acoustic open stage for 


‘oung adults to share music & poetry. 
UPTOWN FOLK CLUB noe 


Oliver Community Hall, 10326-118 St. 
488-6649 
Fri. Feb. 23: Monthly open stage, host 
Jack Smith 
Fri. Mar. 29: Monthly open stage, host 
Brian Champagne 


CLASSICAL 


ALBERTA BAROQUE 
ENSEMBLE 











Robertson-Wesley United Church, 
10209-123 St. 
Sun. Mar. 3: A Baroque Bouquet, 
Dennis Prime, Charles Hudelson, clar- 
inets; Hugh Davies, Susan Flook, vio- 
lins; Tanya Prochazka, cello, 
ALBERTA COLLEGE MUSIC 
PROGRAM 
Commerce Place, 10155-102 St. 
944-1222 
Sat. Feb. 3-24: Saturday concert seri 
ARDEN THEATRE yi e 
5 St. Anne St., St. Albert 459-1515 
Fri, Mar. 8: Quartetto Gelato, a dynamic 
mix of music from Gypsy, fiddling and 
tangos to classical masterworks, tradi- 
tional melodies and operatic arias. 
EDMONTON OPERA 
Performances at Jubilee Auditorium 
424-4040 
_ Sat. Mar. 16, Tues. Mar. 19, Thurs. Mar. 
21: Laughter, song & comedy move 
together in 3/4 time as Edmonton Opera 
presents Die Fledermaus (The Bat) by 
Johann Strauss. 
EDMONTON SYMPHONY 
ORCHESTRA 
10160-103 St. N.W. 428-1414 
All performances Jubilee Auditorium 
Fri-Sat. Feb, 23-24: Magnificent Master 
Series, James Campbell; John Estacio. 
Thurs. Feb. 29: The Lighter Classics, 
Music of the Americas; Bernadene 
Blaha 
Sat. Mar. 2: Marvin Hamlish 
Sat.-Sun. Mar. 9-10: Magnificent Master 
Series — Sibelius; Young Uck Kim. 
Fri.-Sat. Mar. 22-23: Parade of Pops, 
Ben E. King; David Hoyt, conductor 
Fri.-Sat. Mar. 29-30: Magnificent Master 
Series, Strauss; Prokofiev; Andre 
Laplante, piano 


KINGS COLLEGE MUSIC 
PROGRAM 
Commerce Place, 10155-102 St. 
944-1222 
Sat. Mar. 2-30: Saturday concert series 
THE KING’S SINGERS 
McDougall United Church, 10086 
MacDonald Dr. 
Sun. Apr. 14: The King’s Singers from 
King’s College, Cambridge perform a 
diverse musical repertoire, with works 
ranging from 16th century madrigals to 
Japanese folk songs and Top-40 hits. 
KNOX METROPOLITAN UNITED 
CHURCH 
8307-109 St. 922-5670 
Sat. Feb. 24: Amorous Fancyes, an 
early music concert performed by 
Jubilate Deo, featuring a cappella works 
by Palestrina, Tallis, Victoria, and more 
EDMONTON SYMPHONY 
ORCHESTRA 
MacLab Stage, Citadel Theatre 
9828-101A Ave. 426-4811 
Sun. Apr. 28: A Little Chamber Music, 
French Masterpieces; Grzegorz Nowak, 
conductor; Nora Bumanis, harp 


EDMONTON VOCAL MINORITY 
All performances Convocation Hall, U 
of A, 486-9661, Ext.14 
Sat. Feb. 24: A Proud Family, award- 
winning choral composition 


HORIZON STAGE PERFORMING 
ARTS CENTRE 
1001 Calahoo Rd., Spruce Grove 
962-8995 
Thurs. Feb. 29: Vancouver Chamber 
Choir 
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Events Etc. listings are based on available space. 
DEADLINE for listings is 3:00pm Friday before publication. SEE Fax Line: 428-9349. 





ART GALLERIES 


ANOSA: A NETWORK OF 
STUDENT ART 
Lower Level, Edmonton Centre, 
426-4520 
Two artists on site: Sharon Crawford 
and airbrush artist Kevin Maynes. 
Impressionist landscape oil paintings by 
Christopher Piggott. Abstract multimedia 
aintings by Pat Wagensfield. 
ALBERTA CRAFT COUNCIL 
GALLERY 
10106-124 St. 488-6611 
To Feb. 24: Reaching Beyond the Here 
& Now, Sally Barbier, ceramic artist. 
ANNUAL EASTGLEN ART 


SHOW 
February: Annual student art show, 
Eaton Centre, 10200-102 Ave. Thurs. 
Mar. 21; Art show and sale, Eastglen 
High School, 11430-68 St. 
ARTISTICALLY SPEAKING ART 
STUDIO 
Collingwood Sq. 6717-177 St. 487- 
6559 
New paintings, Still Life Sensations, 
large oil canvases; clay sculptures of 
women and children by Jean Birnie. 
BEARCLAW GALLERY 
10403-124 St. 482-1204 
Native artists. 
THE BUGERA/KMET GALLERY 
10114-123 St. 482-2854 
February: Group show of gallery artists 
Adele Knowles, Karen Yurkovich, 
Giuseppe Albe, Sheila Luck. 
CAFE SOLEIL 
10360 Whyte Ave. 438-4848 
From Feb. 1: Selected works by Larel 
Smith, Nina Chebry, Sharon Moore- 








based look at the landscape around 
Derry, Northern Ireland, and the signs 
and symbols of British occupation. 
To Feb. 25: Ron Benner — All That Has 
Value, an exhibition of 10 multi-media 
installations considering the origins, pro- 
duction, distribution, politics-and cultural 
meaning of food, relative to broader 
issues of power, identity and history 
To Feb. 25: The Destabilized 
Landscape — Post-Colonia!l Space and 
Unreal Estate, videos and video installa- 
tions exploring the post-colonial land- 
scape in a number of countries, by inter- 
national artists. 
To Mar. 3: The Canadian Landscape — 
a selection of paintings drawn from the 
gallery's collection. 
To Mar. 10: Sylvie Readman — Champs 
d eclipses, five large-scale, multi-panel 
photographs with the human face as the 
subject, super-imposing and juxtaposing 
it with elements of the landscape. 
FINE ART STUDIO 
1912-112 St. 988-9024 
New classic oil paintings by Sam 
Saroukhani. Artist on site. 
FOYER GALLERY 
Centennial Library (lower level) 
TODAY'S MAYA — CONTEMPORARY 
TRANSITIONS: Photographs by 
Timothy Hellum with Pueblo Partisans. 
Exhibition features the highland Maya- 
Mam people of Western Guatemala and 
documents the struggle of the Maya to 
reserve their ancient culture. 
THE FRINGE GALLERY 
The Paint Spot, 10516 Whyte Ave. 
432-0240 
Basement: To Feb. 29, Group Show, 
mixed media by Jill Hiscox, Christine 
Wallewein, Angella Powell, Dave 
Bowen, Kim Fjordbotten and Comelia 
Osztovits. 





Various artists, prints, posters, limited 
editions. 

HARCOURT HOUSE GALLERY 

3rd floor, 10215-112 St. 426-4180 
To Mar. 15: Fire by Sod, a Toronto- 
based artist collective. 

HENRY’S 

9551-76 Ave. 432-1795 
Various artists. 

KATHLEEN LAVERTY GALLERY 

LTD. 

10411-124 St. 488-3619 
In February, new-Works by Gerald 
Faulder, Sean Caulfield, Doug Haynes, 
Feb- 17-Mar. 6: Landscape works by 
Pat Service 

LATITUDE 53 GALLERY 

Great West Saddlery Building, 

10137-104 St. 423-6363 
To Feb. 23, Would You Beat This Man? 
(Or More Affectionately) The Fag 
Project, a visual arts display by Spencer 
J. Harrison 

MCMULLEN GALLERY 

U of A Hospital, 8440-112 St. 

492-4211 
To Mar. 1: Still Life! Twelve Artists from 
Edmonton, a group exhibition of still life 
paintings and drawings by Jennifer 
Annesley, Jerry Heine, Robert Lemay, 
Lynn Malin, Joanna Moore, Linda 
O'Neill, Monica Tap, Linda Taschuk, 
Ray Theriault, Vivian Thierfelder, Les 
Thomas and Robert Von Eschen. 

ORIGINAL ART GALLERY 

No. 105 Grandin Park Plaza, 

Sir Winston Churchill Ave., St. Albert 

459-4769 
Mar. 6-30: Reflection & Inspiration, 
Louise Crawford, oils & watercolors in 


realism. 

PRISTINE PIECES 

10324-82 Ave. Ste. 201, 439-9026 
Lithic stone reproductions by Virgil J. 
Tonn. Odontolite carvings and jewelry 
by Allan Munro. Burlap masks, bark 
paintings. Reproductions by Korean 
environmental artist Duk-Ju-Lee. Native 
works by Norm Moyah. Works by Paul 
Sutton (cave art impressions, soapstone 
carvings, limited edition eee 

PROFILES GALLER 

110 Grandin Park Plaza, St. Albert, 

460-4310 
Ursula Krauch (known as Mitya), world- 
renowned German artist, will be exhibit- 
ing oil and mixed media paintings. To 
Mar. 2. 

ROWLES & PARHAM DESIGN 

GALLERY 

Royal LePage Building, 10130-103 St. 

426-4035 


In March: New works by Pat Pelech. 

Feb. 16 - Mar. 30: Works by Cherie 

Moses (Commerce Place Gallery) 
Fare 





Commerce Place, 10150-Jasper Ave. 

425-3490 
Pointilism & watercolors by Joseph 
Chase; Aquatic Life, Irises & Orchids 
series by textile artist Darcy Gusse- 
Endinga. Eclectic assortment of African 
masks & Zulu baskets. 

STRATHCONA PLACE ART 

GALLERY 

10831 University Ave. 433-5807 
Mar. 25-Apr. 19: Members arts & crafts. 
To Mar. 22: Peigi Noble — Mixed 
media. 

STUDIO 44 

11631-105 Ave. 
Earthfire — For the Spirit: Pottery by P. 
Grassmuck; paintings by G. David; por- 
traits by |. Orzelski. 

TREASURE BARREL 

8216-104 St. 439-9372 
Over 100 local artisans showcased 


VANDERLEELIE GALLERY 

10344-134 St. 452-0286 
To Feb. 29: Anniversary Show. New 
work by gallery artists. Mar. 2-18: New 
New Painters International Group. Apr. 
13-29: Gregory Hardy, landscape 
painter; May 11-28: Greg Edmonson, 
figurative painter. 

WEST END GALLERY 

12308 Jasper Ave. 488-4892 
New acquisitions: To Feb. 29: The Spirit 
of Valentines by Grant Leier, Elaine 
Brewer — White, Stewart Steinhauer. 
To Feb. 29: Claude A. Simard, W.H. 
Webb, Mark Farand, Len Gibbs, 
Katherine McLean. Feb. 23-29: Bill 
Duma, Gaston Rebry, Brent Laycock, 
Gabor Nagy. 





FORT EDMONTON PARK 

Cnr. Fox Dr. & Whitemud Dr. 

496-8774 
THE PERFECT ATMOSPHERE, OPEN 
HOUSE '96: Fri. Feb. 29: For the com- 
pany picnic, wedding reception, sleigh 
ride, children’s birthdays, etc., Fort 
Edmonton Park offers rental venues 
decorated to show everything from an 
elegant wedding reception to a country 


hoe-down. 
PROVINCIAL MUSEUM OF 
ALBERTA 
12845-102 Ave. 453-9131 
CARNOSAURS: Examine actual 
dinosaur fossils in a paleontological dig, 
to Apr. 8. 
BABY T-REX JOINS THE 
CARNOSAURS! Feb, 16-Apr. 8: The 
Provincial Museum's female T-Rex 
proudly 
pound, 4 1/2 fe 
THE BUG 
a leafcutter ant colony. 
DISCOV 


taken between 1913 and 1996 offer a 
fascinating glimpse of the French at 
lay. Feb. 17-Mar. 17 
RUTHERFORD HOUSE 
PROVINCIAL HISTORIC SITE 
11153 Saskatchewan Dr. 422-2697 
Sun. Mar. 17: A Wedding Affair — a 
gala event featuring caterers, florists, 
photographers, dress designers, musi- 
cians and so much more. 
Sat.-Sun. Apr. 6-7: Easter Arrivals — 
Easter egg hunt, holiday crafts and 
games, special Easter tea. 


EXHIBITIONS 


EDMONTON SPACE SCIENCE 

CENTRE 
MUSIC LASER LIGHT SHOWS: The 
Living Sea, Destiny in Space, Africa: 
The Serengeti. To March '96. 

THE TELEPHONE HISTORICAL 

CENTRE 

10437-83 Ave. 441-2077 
Set in the original Old Strathcona 
Telephone Exchange Building (1912). 
Telecommunications past, present and 
future developments are introduced 
through interactive displays. Open Fri.- 
Mon. 


KIDS STUFF 


CAPILANO LIBRARY — ONCE 
UPON A TIME 
201 Capilano Mall (98 Ave. & 50 St.) 
496-1802 
A program of stories, songs and games 
for 4-5 year olds. 
Thursdays. Feb. 29-Mar. 28; Apr. 18- 
May 16; Please pre-register. 


CASTLE DOWNS PUBLIC 
LIBRARY — SUPER SECOND 
SATURDAYS 
9 Lake Beaumaris Mall, 15333 Castle 
Downs Rd. 496-1804 
Sat. Mar. 9: A Reader's Theatre poetry 
presentation 
Sat. Apr. 13: Spring Time Craft 


GIRL GUIDE FUNDRAISER 
Mayfield Inn Trade Centre, 16663-109 
Ave. 455-6627 : 

Sat. Mar. 2: Girl Guides bazaar featuring 


Alberta crafters; free babysitting. — 
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Performing arts listings are based on available space. 
DEADLINE for listings is 3:00pm Friday before publication. SEE Fax Line: 428-9349, 





_ THEATRE 


THE BLACK BONSPIEL OF 
WULLIE MacCRIMMON 
Horizon Stage, 1001 Calahoo Ra., 
Spruce Grove 962-4404 
Performed by Primestock Theatre 
Company, written by W.O. Mitchell. 
Local shoemaker Wullie MacCrimmon 
would sell his soul to curl in the 
MacDonald Brier. Fortunately for him, 
the Devil's in town and is an avid curler 
too. Runs to Mar. 17. 
THE CAVE — THE STORY OF A 
WOMAN’S JOURNEY 
Old Strathcona Bus Barns, 
10330-84 Ave. 424-0287 
This highly visual show uses paint, 
music, movement, film, slides, fire & 
water to chronicle the story of a mythic 
journey of discovery and healing. Runs 
Mar. 13-16. 
CRYSTAL’S PALACE 
Celebrations Dinner Theatre, 
Neighbourhood Inn, 13103 Fort Rd. 
448-9339. 
Renovations are complete at Crystal's 
Palace after that “unfortunate” evening 
several months ago when the place was 
shot up pretty good . . . and all the boss- 
es are coming for the party. Tunes from 
the4950s and '60s. Musical comedy 
runs until Apr. 7: 
DEADLY BUSINESS 
Neighborhood Inn, 13103 FortRd. 
448-9339. 
This murder mystery participatory dinner 
show includes jealousy, intrigue and 
murder. 
DIRT 4 
Theatre Network, Roxy Theatre 
10708-124 St. 453-2440 
Funny, foul and frenzied: A play with a 
lot of “F" words. Ron Chambers lets 
loose his sharp-tongued wit and hones 
his keen ear for a great story at what 
happens when society gives itself per- 
mission to get rid of its “undesirables.” 
Runs to Feb. 25. 
FALL DOWN, GO BOOM: A 
SKATER’S TRAGEDY 
New Varscona Theatre, 10329-83 
Ave. 433-3399 
March 1996 . . . Edmonton Welcomes 
the World! Teatro La Quindicina pre- 
sents Stewart Lemoine's tribute to the 
mad sport of blades, ice and sequins. 
Watch as Susan Spinks (Davina 
Stewart) and Trent Chapel (Jeff Haslam) 
are hurled into a vortex of high personal 
drama, hilariously played out in the form 
of Classical Greek Tragedy, complete 
with keening Chorus and meddlesome 
Olympian divinities. Runs Mar. 7-Mar. 


23. - 
FRED GARBO & THE INFLAT- 
ABLE THEATRE CO. 
Horizon Stage, 1001 Calahoo Rd., 
Juggler Fred Garbo & ballerina Daielma 
with | dly colorful innovations 
redible physical comedy. Runs to 















THE MIKADO 
The Sherard Musical Theatre 
Association presents a Gilbert and 
Sullivan musical. Runs Feb. 23-24 
Festival Place, Sherwood Park, 449- 
FEST or 467-8478. 

NAMING THE ANIMALS 

New Varscona Theatre, 

10329-83 Ave. 433-3399 
Edmonton. Boyle Street. 1996. Union 
Theatre presents a new drama by lan 
Ferguson. Featuring the cast of Die- 
Nasty with a play that brings you its 
polar opposite. Scenes of nudity, vio- 
lence and profanity. Runs to Mar. 2. 

ROUGH JUSTIC 

Citadel Theatre, Shoctor Stage, 

9828-101A Ave. 425-1820 
In the first international production of 
Terence Frisby’s controversial play, a 
man is accused of murdering his infant 
son and chooses to defend himself in 
court. In the process, doubt is cast on 
whether the legal system serves the vic- 
tim or itself. Stars Geordie Johnson and 
Nora McLellan. Runs to Feb. 25 

THE SECRET GARDEN 

Myer Horowitz Theatre, 

SUB Theatre, U of A 462-1130 
Stage Polaris presents the Canadian 
premiere of the Tony award-winning 
Broadway musical. This magical story 
for people of all ages plays Mar. 7-17. 

THEAT ESPORTS 

Varscona Theatre, 10329-83 Ave. 

448-0695. 
City's longest running comedy show. 
Rapid Fire Theatre presents improvisa- 
tion based on suggestions from the 


audience. Every Friday. 
WAITING FO! THE PARADE 


Concordia College, 7128 Ada Blvd. 

466-6633 
Set in Calgary during the Second World 
War, this play captures the hope, laugh- 
ter and despair of five women charged 
with keeping the home fires burning 
while the dangerous game of war is 
played out across the ocean. Runs Mar. 
6-10. 

WELCOME TO THE MOON AND 

OTHER PLAYS 

Grant MacEwan College, Jasper Place 

Campus, 10045-156 St. 497-4340 
The 6 Floor Players present their pro- 
duction of John Patrick Shanley’s play 
about love, relationships and those rare 
moments when they come together. 
Runs to Feb. 25. 

WINGFIELD’S PROGRESS 

Citadel Theatre, Rice Stage, 

9828-101A Ave. 425-1820 
Rod Beattie, under the direction of his 
brother, Douglas Beattie returns to the 
Rice Theatre in Dan Needles acclaimed 
sequel to Letter from Wingfield Farm. In 
the second part of the Wingfield trilogy, 
Journey back to Persephone Township 
as the specter of urban development 
looms on the rustic horizon. Feb. 25- 
Mar. 17. 










BLACK UMFOLOS!I 


Arden Theatre, 5 St. Anne St., 
4, 8t Alber 409-1042 
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WAS AMM ME oN ESA 
> Super i 
e-puperman 


| think there 1S Such a thing as 
an evil person and | think the 
Crooked nose man IS an evil person 
And Now me and my brother Freddie 
war abouf this 


That a person Shovid take the 
vampire to Hawaii!l Sqid oh right 
Freddie Tight. What about him 
biting You and Sucking ovtall your 
blood? Don't you even get that 
you Shouldn't take a vampire on 
vacation with you? He said no, 
and \f Dracula came ovec Freddie 
Said he would let him in and 
ddy Ice cream, 
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Freddie Says who will care abou ¢ 
the Crooked hose Man if he doesn't? 
Because the crooked nose man is 
a person Who just needs love 
and then he won't be evil anymore, 
\ Said thats like thinking all 
Dracula needs IS to lay on the 
beach in Hawaii and Freddie 
Said well Dracula 


| Said Yeah Cight and then my 
most un-Violent person ofa , 
brother Socked me in the gut! 
*| covld cure gq vampire!" he 
was screaming “! could toe 
cure a vampire!" and he was 
Shaking and then he ran out 
ouse And Slammed the 
door. Please don't go to the 
Crooked Nose mans trailer, Fre 
Please don't Please don't go. 


“BY LYNDA BARRY 

















Should try Hawaic, 
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MUSTANG SALOON 

16648-109 Ave. 444-7474 
Every Monday: Comedy night 

YUK YUK’S 

Bourbon St. WEM, 481-9857 
Feb, 22-24: Jim McAleese, Dave Evil, 
Lori Ferguson 
Feb. 29-Mar. 1: John Kenner, Jimmy 
Mack, Kevin McGrath 

COSBY IN TOWN 
A Night of Laughs with Bill Cosby will be 
staged at the Northlands AgriCom on 
Thurs. Feb. 22, sponsored by the Royal 
Alexandra Foundation and Northlands 
Park. All proceeds go to perinatal 
research at Royal Alexandra Hospital. 
Call 477-4723. 


__ LITERARY 


EDMONTON PUBLIC LIBRARY 

— LIBRARY ACCESS DIVISION 

7 Sir Winston Churchill Sq. 496-7000 
Wed. Mar. 13: Talking Book (Books on 
Tape) Club meeting 

EDMONTON PUBLIC LIBRARY 

7 Sir Winston Churchill Sq. 496-7000 
Tues. Feb. 27: Freedom to Read Week, 
reading by Jacqueline Dumas, lecture 
by Alvin Schrader. 

HOLIDAY INN — THE PALACE 

4235 Calgary Tr. N. 452-6312 
Sat. Feb. 24: Panel discussion by 
Alberta publishers on the merits of self 
publishing and what service should be 
offered. 

ORLANDO BOOKS 

10640 Whyte Ave. 432-7633 

Fri. Feb. 23: Calgary writer Tom 

Wharton reads from his award-winning 

first novel, Icefields. 

Fri. Mar. 1: U of A philosopher Andrew 

Light, co-editor (with Eric Katz) of the 


9700 Jasper Ave. 425-9212 
Fri.-Sat. Feb. 23-24: Eldorado (Charles 
Biname, Québec,1995, French 
w/English subtitles) Robert Brouillette, 
Pascal Bussieres, James Hyndman. 


ALSO... 





BLACK TIE BILLIARDS 
A fund-raiser for the Multiple Sclerosis 
Society, the second annual Black Tie 
Billiards will be held Mar. 2 at the 
Paladium Club, 10081 Jasper Ave. Call 
471-3034. 

SOME ENCHANTED EVENING 
Gala fund raiser for Edmonton Musical 
Theatre will be held Mar. 11 at the 
Mayfield Dinner Theatre. An evening of 
musical performance, dinner and silent 


auction. 

NATIONAL RHYTHMIC 

GYMNASTICS COMPETITION 
Elite 96, Canadian Olympic Trials, will 
bring together Canada's most talented 
and exciting athletes in the sport of 
rhythmic gymnastics. Sat.-Sun. Feb. 24- 
25 at Grant MacEwan Centre for Sport 
and Wellness, City Centre Campus. Call 


436-8331. 
EDMONTON’S ANNUAL 
CARIBBEAN CARNIVAL 
Sat. Feb. 24: Edmonton Convention 
Centre. Headline: Third World 
WINEFEST ’96 
Alberta's premier international wine tast- 
ing event takes place Mar. 1-2 at the 


Coast Terrace Inn. Call 1-800-676-4680. 
HAWRELAK PARK SNOWBANK 
RINK 


Newly-constructed ice rink (between 
skating pavilion & Heritage 
Amphitheatre) open to public 11 am - 10 





one of a kind sculptures made mostly 
from canned & packaged goods. To 
enter your team call 425-2133. 
GARLIC FESTIVAL ART 
POSTER CONTEST ($400 First 
Prize!) 
Sorrento & Sorrentino’s are pleased to 
announce their fifth annual Garlic 
Festival. They are looking for a poster to 
capture the spirit of the festival by pro- 
Moting food, folks, fun and especially 
garlic. Call 474-9860 for contest info 
Deadline Mar. 12. Vampires disqualified 
from entering. 
OLDTIMERS HOCKEY 
CHALLENGE 
Uliman, LaFleur, Hull, Mahovlich, 
Williams, Dionne, Mikita, and more! The 
greatest hockey legends on ice coming 
to the Northlands Coliseum, Tues. Mar. 
26. The Edmonton Police Faded Blues 
will match up against the Legends’ age 
and skill. 






























| 





BUY 
tT: 


‘ae 
SAY 


eek 
YOU 


tT ,-O'R 
SAW | 


JUS 
| 


t 





Call SEE Magazine at 428-9354. DEADLINE for listings is Tuesday at 3:00pm. SEE Fax Line: 428-9349. 





ARTIST TO ARTIST MODELS WANTED MUSCIANS AVAILABLE 


LESBIAN & BISEXUAL actress- 
es wanted for "Bruised" a Pop 
theatre project addressing vio- 
lence in Lesbian relationships 
450-9447 


ARTISTS & DESIGNERS want- 
ed to consign work for new retail 
venture. 477-9154 Carol or 
David 


ARTISTS: If you have explored 
issues such as human rights, 
environment, global issues etc. 
through your art, & would like an 
opportunity to create an event to 
showcase & promote your work, 
call the Global Visions Festival 
at 439-8744. The festival will 
run June 1-10, 1996. 


CWA is calling for women 
artists’ visual art submissions. 
Deadline: March 1, 1996. 
424-0287 











Need volunteers? 
Forming an 

acting 

troupe? 

Place up to 

15 words 

6 FREE provid- 
ing your group Is 
not-for-profit. Free ads 
must be submitted in 
writing. 

MAIL: See Magazine, 
The Boardwalk, #411, 
10310 - 102 Ave., 
Edmonton T5] 2X6 
Fax: 428-9349. 
E-Mail: 


seemail@tic.ab.ca 





SONG CONTEST. Winners 
recorded/ produced by Louis 
Sedmack. Entry forms at Long & 
McQuade, Sidetrack Cafe. 
454-8384 


ART RENTAL is seeking slide 
submissions from visual artists. 
Deadline March 30. Info 
429-1232 






CABLE SPECIAL's a go. 
eC ble female performers 
volunteer comedic talents. 





MODELS WANTED by 
Professional Photographer. 
Phone 464-1369 for details/ 
appointment. Leave message 
on answering machine. 


MOVING/HAULING 


B&D MOVING & hauling. Fully 
equipped w/pads, straps, dol- 
lies. Hauls to dump, odd jobs, 
storage avaiable. rates as low 
as $27/hr. Brian 432-0123 cell. 
906-4304. 


(HOME/APT. FOR RENT 


DOWNTOWN housing co-op in 
diverse ethnic neighborhood 
looking for long term residents. 
Lofts suites avail. in older style 
homes. 424-9672 


MUSIC INSTRUCTION 


JAPANESE DRUMMING. 
Experience the power & rhythm 
of traditional art form. March 
dates. Call 431-0300 


GUITARISTwith 7 exp. providin- 
glessons both French & English. 
$10-1/2 hr. Call Mike 469-8263 


MUSIC MANUFACTURING 


1 [ > at 





RECORDABLE CD'S 
TREAT YOUR RECORDING 


PROJECT SERIOUSLY! 

* CD Pro-Mastering with Pro-Tools 
* DIGITAL E.Q.-reverb 
*DIGITAL COMPRESSION 
TAKE THAT EXTRA STEP 
caLL canny AT 465-0132 
DAMON/SOUNDTREK 
* RECORDING ARTS 
* CERTIFICATE COURSE 
* 24 Track Analogue 
* Digital Recording Automated Console 
*3 Month Course 
FINANCING AVAILABLE 


Call 465-0132 









BUSINESS... 














FOR WOMEN WHO 
WANT To START A 
PROFITABLE SMALL 


Did You Know? ; 
Women are starting up three times as many small businesses as men, an‘ 
providing twice as successful in beating the failure odds. I you've dreamed 
of owning your own small business, here is the perfect opportunity: 


Looking for someone to jam 
with? 


€ = Musicians 

. ZS * looking 
Re Bee for other 
4\\\ 


“musicians 
— rock, 
classical, 
alternative, jazz 
— place up to 
15 words FREE. 





Free ads must be 
submitted in writing. 

MAIL: SEE Magazine, #411, 
10310 - 102 Ave., 
Edmonton T5J 2X6 

FAX: 428-9349 

E-MAIL: seemail@tic.ab.ca 


"TOTAL SLUT will play bass, 
guitar, vox, for playing gig. 
Punker Polker. Whatever. Neil 
434-4489" 


(MUSICIANS WANTED 


DRUMMER NEEDED for 80's 
style band. If interested please 
call Charlene @ 458-1747 


DRUMMER WANTED, Ska, 
Surf, Spy Music. Talent, energy, 
suit required. Leave message 
with Richard. 429-1476 
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hy Form of Payment: o Cash 


DRUMMER WANTED: for Funk, 
Rock, Fusion Band. Jazz Chops 
& Eclectic tastes an asset. 
468-1686 


NEEDED - Female vocalist, gui- 
tarist & keyboard for Funk/Punk 
Project. No covers. Dean 
477-9539 


DRUMMER WANTS to join 
alternative Groove orientated 
Band. Into Ragge, Foo, etc. No 
drugs,476—9288 


LEAD SINGER WANTED for 
hard rock band, age 18-25, into 
Ozzy, Maiden, ACDC. 
469-8263 Mike 


"SURF ROCK band seeks com- 
petent & versatile drummer. 
425-2404." 


LEAD VOX, call a.s.a.p! 
Metalpunkoramavoodoogroove 
band needs musicians! No 
drugs! No covers! 454-7476 


GUITARIST looking for drum- 
mer to start melodic hardcore 
band. Into Rythim Collision, 
Buck o Nines. 423-5293 


DELTA STYLE guitar player 
looking for Harp. Call Mike 
461-5470 


WANTED: SINGER for a rock 
band. We're into Queen, 
Extreme, Rush. Phone Mike B. 
469-3496 




















TO PLACE YOUR CLASSIFIED AD 
PLEASE CALL 428-9354 
OR SEND IN THE CLASSIFIED 


ORDER FORM 
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PLUS GST 
FOR 1 
WEEK 





Amazingly accurate predictions 
by well known Astrologer - Palmist 
of Edmonton, Dr. A. Basu 
Only 
$20/Reading 
9920-63 Ave. 448-1295 


PSYCHIC FAIR 74 
REDFORD INN = 
ON WHYTE 
(Main Ballroom) 
Feb. 23, 24, 25 
For more information 
call VISION QUEST 
403-479-3194 Edmonton 


SERVICES 


AFFORDABLE LAWYER crimi- 
nal matters, traffic tickets, family 
law. Legal Aid accepted. 
Reasonable rates. Free consul- 
tation. Call Paul J. Adams 
488-0300 


NON-PROFIT Human Service 
Agencies BSW students provide 
telephone follow-up evaluations. 
Economical, Denise (AAA) 
464-4724 


PERSONALS 


RACHAEL 
413-0473, Brunette Escort, 35 
yrs. 118381 
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Reach Edmonton and area with a SEE Classified Ad. 


Classified 
Ad Order Form 


Place ad under 
this heading: 


Print your word ad clearly in the space provided. Charges are $5 for 
one form per issue. ($2 for capitals/bold. 20¢ per additional word). 
Prices do not include GST. 


Send or deliver complete form and payment to: 


SEE Classified, Box 263, St. Albert, AB. T8N 1N3 or phone: 
428-9354, FAX: 428-9349 


PLEASE PRINT YOUR AD CLEARLY HERE 
15 Word Limit - Print Only One Word In Each Space 





Live 1 on 1 
$.87/min 


011-592-584-995 
NO 900 CHARGE 


Have a secret, Have a 
Fantasy, Have a secret 
Fantasy or just need a 
friend! 
1-900-451-3602 ext 907 
$3.99/ min 
must be 18 yrs. of age 


DID YOU KNOW? 


WE’RE ON THE ‘NET! 
SEE World Wide 
is at: 
http://www.tic.ab.ca/SEE 


E-mail your 
comments to: 
seemail@tic.ab.ca 


EE 


{magazines} 


PHONE: 428-9354 
FAX: 428-9349 
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UTS 


By feter Chung 


If you order QA more dishes 
4 more drinks and promis€ to 
come back tomorrow night , 
then all your wishes will 
come true -*: 


SABA SCO RE 


BY DR. A BASU 





FORTHE WEEK OF FEBRUARY 32:2, 


Aries (Mar. 21-Apr. 19) 
Entertaining friends at home this 
week will give you a lot of satisfac- 
tion. A move to a western city will 
improve career prospects for you. 
For those working in the retail 
area, the following week is lucky. 
Theme: One life to live. 

Taurus (Apr. 20-May 20) 

It’s a lucky week for long-distance 
travelling, mainly by air and over 
water. Planets favor a rise in 
income. A partnership offer will 
require some soul-searching. 
Dancers and choreographers could 
receive a grant. 

Gemini (May 21-June 20) 

It's a good week to show your love 
and tolerance and overlook minor 
flaws in others. You could meet an 
influential person at a party who 
may later prove useful. It’s also a 
successful week for women entre- 
preneurs. 

Cancer (June 21-July 22) 

This week your friends will see 
your tender, nurturing and emo- 
tional side. A close friend’s rela- 
tionship crisis will put you in the 
role of a mediator. You may 
receive good news from overseas. 
Lucky metal: copper. 

Leo (July 23-Aug. 22) 
Irrespective of what your friends 
might think, your love for the ani- 
mal kingdom and respect for the 
environment will last much longer. 
In fact, official lethargy will make 
you yearn for positive action. 
Lucky number: two. 

Virgo (Aug. 23-Sept. 22) 
Scientific discoveries and future 


projections will capture your imag- 
ination this week. Return of an old 
friend or a reunion may cheer you. 
Do not force controversial issues 
Friday. Lucky day: Tuesday. 

Libra (Sept. 23-Oct. 22) 

It's a good time to make new 
friends. Don’t feel inhibited to 
show your spontaneous side. 
Cultivate a habit of looking at the 
brighter side of things. Be ready 
for some unplanned but fun expen- 
ditures this weekend. 

Scorpio (Oct. 23-Nov. 21) 

Time to pursue your creative 
dream. Try your hand at music, 
painting, photography, whatever 
your heart desires. Come March, 
your popularity is likely to shoot 
up. Unexpected monetary gains 
possible Monday. 

Sagittarius (Nov. 22-Dec. 21) 
Attending lectures on business 
skills or self-improvement this 
week can give you the motivation 
to make the necessary changes in 
your life. On the 25th, you will 
















1996 


instinctively know about a friend's 
romantic intentions. 
Capricorn (Dec. 22-Jan. 19) 
Going to a large party on the 23rd 
or 24th can be great fun. Your 
thoughts will be inclined towards 
settlement or starting a family. Be 
realistic in expecting co-operation 
from colleagues. Keep your cool 
Aquarius (Jan. 20-Feb. 18) 
Your empathy for others may get 
you involved with relief organiza- 
tions. Family get-together in a few 
weeks will be a lot of fun. A movie 
may set the mood for a romanti« 
interlude. Theme: save for a rainy 
day. 
Pisces (Feb. 19-Mar. 20) 
You may consider rejoming a for 
mer employer in the next couple 
of weeks. A romantic dinner could 
create the mood for discussing the 
future of your relationship. Singers 
and vocalists will get tucky breaks 
For personal and confidential con 
sultations, call astrologer/paimist Di 
A. Basu, 448-1295 ($20/reading}. @ 


~ FREE Print AD & FREE Voice Greeting ® FREE Message Retrieval 
Call 1-800-207-4908 To Place Your Ad 24 Hours A Day 






















with lots to offer, on the shy side. 
Want to meet someone to share 
good times. Like to dance, camp, 
and other sports. Seeking attrac- 
tive, young lady to spoil rotten. 
BOX 11033 


COMPANION DESIRED 

Good looking, white male, 41, 
59", 170lbs. | keep fit by snow 
and water skiing and country and 
western dancing. Owns own 
business. Looking for slim, single 
and fit Asian or Hispanic woman. 
No children, but would like to 
have children. BOX 11034 


BOX 11031 


E.M.T. SEEKS PATIENT 
Single white male, 28, social 
drinker and smoker, enjoys clas- 
sic rock and roll, the outdoor life, 
financially and emotionally 
secure. Looking for slim female, 
20 to 30, who enjoys the same. 
BOX 11029 


COUNTRY GENTLEMAN 
45 years young, divorced, no bag- 
gage, just my dog, light brown 
hair, blue eyes, 5'11”, 174lbs. 
Enjoy travel, snowmobiling, ski- 
ing, water sports, motorcycling, 
camping, fires with wine, long 
walks, most music. Entrepreneur, 













writer, builder, gregarious, caring, 
and considerate. BOX 11030 


University graduate, financially 
secure, non smoker, non drinker, 
with a variety of interests. 
Looking for a petite, non smok- 
ing, non drinking, intelligent, 
financially secure, professional 
white female who believes in 
respect and love. BOX 11027 


LET’S GET SERIOUS 

Single male, 53, no baggage, 
6'1", 195!bs., jack of all trades but 
master of many, and self 
employed. Seeking female, 40 to 
52, 5'4” or taller with good sense 
of humor, is adventurous, not shy, 
and likes doing a variety of things. 
| am a light smoker and social 
drinker. BOX 11026 


FRIENDLY GIANT 
Good looking, single white male, 
26, 6'6", blonde hair and blue 





eyes. Athletic, non smoker, and 


light drinker. Enjoy dancing, din- 
ing out, movies, and more. BOX 
11019 


ROMANTIC FOOL 
Handsome male, 24, is looking 
for woman, 18 to 28, to spoil and 
treat like a lady. | believe a lady 
should be cherished close to the 
heart. BOX 11025 


SINGLE SEXY MALE 
Single male. Looking for a lady, 
18 to 35, of any race, for friend- 
ship and marriage. BOX 11024 


THINK POSITIVE 
Single white male, 37, 6’3", 
195Ibs, brown hair and eyes, 
friendly, humorous. Enjoy playing 


LET’S TALK 
| have long, blonde curly hair. 
Very active person, | also like 
quiet time, like to have fun and 
would like to have a special some- 


one to have fun with. BOX 11022 


SEEKS PETITE FEMALE 
Good looking, very athletic, affec- 
tionate male. Seek an attractive, 
affectionate, very petite female, 
preferably 5'1” of shorter, 100 
pounds or less. Any ethnicity 
welcome. BOX 11021 


SEARCHING FOR YOU 
Single white male, 34, enjoys life, 


YOUNG GUY WANTED 
Bi male, slim 5’6", would like to 
meet younger male, under 22, for 
good times. | enjoy videos, quiet 
times, cars and music. Would 
like to meet someone for possible 
friendship. BOX 11028 


FRIENDS/SPORTS PARTNERS 


FRIENDSHIP 
Straight, attached male, 20's, into 
martial arts, running, working 
out, reading and fun stuff. 
Seeking a friend to do these 
‘things with. Looking mostly for 
friendship, married or single ok. 


BOX 11036 = 









